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Sencer Gulun

Sencer Gulun (d. 1956, Konya), istanbul Devlet Glizel Sanatlar Akademisi (bugin-
kU Mimar Sinan Guzel Sanatlar Universitesi) YUksek Grafik Sanatlar Bolumu'n-
den UstUn Basari Odulu ile mezun oldu. Resim, video ve ses gibi farkli mecra-
larda Uretim yapan sanatci, calismalarinda Kisisel deneyimlerini ve dusunsel
sorgulamalarini disiplinlerarasi bir yaklasimla ele alir.

Bugune kadar Kis Ulkesinin Uzerinde 30 Saniye, Arafta, Fikirler: #47A, Fikirler:
#50, Global Village / Dijital Cag Yabancilasmasi, Kirmizi Calgicilar / Yesil Calgicilar,
Sayisal Organizmalar, Altigen Calismalar, Tayyareci Ali Balki Bey'in Uzay Mace-
ralari ve OlUm Bizi Ayirincaya Dek, Ucan 36 Semsiye (Serotonin), Boyali Ahsap
Heykel ve In Limbo baslikli cok sayida kisisel sergi gerceklestirmis; yurt icinde ve
yurt disinda pek ¢cok karma sergide yer almistir.

Sanatcl, yasamini ve calismalarini Turkiye ile Filipinler arasinda surdurmektedir.

Sencer Gulun (b. 1956, Konya, Turkey) graduated with the Outstanding Achieve-
ment Award from the Department of Advanced Graphic Arts at the Istanbul Sta-
te Academy of Fine Arts (now Mimar Sinan Fine Arts University). Working across
painting, video, and sound, Gulun employs an interdisciplinary approach to exp-
lore personal experience and conceptual inquiry.

He has held numerous solo exhibitions, including 30 Seconds Over the Winter-
land, In Limbo, Ideas: #47A, |deas: #50, Global Village / Alienation in the Digital
Age, Red Musicians / Green Musicians, Digital Organisms, Hexagon Studies, The
Space Adventures of Aviator Ali Balki Bey and Till Death Do Us Part, 36 Flying
Umbrellas (Serotonin), Painted Wooden Sculpture, and In Limbo, while also parti-
cipating in numerous group exhibitions in Turkey and internationally.

Gulun lives and works between Turkey and the Philippines.
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Ciplak Dagda Bir Gece /
Night On Bald Mountain

Modest Mussorgsky'nin “Ciplak Dagda Bir Gece” adli senfonik siirinden esinle-
nen bu resimler, yagliboya ile yansitici metalik yuzeylerin etkilesimi Uzerinden
algl, gercgeklik ve varolus arasindaki istikrarsiz iliskiyi arastirir. Mussorgsky'nin
bestesinin dramatik yogunlugu, karanlik atmosferi ve calkantili enerjisi, resim-
lerde gorsel bir karsilik bulur. Metalik ayna folyo yalnizca bir tasiyici olarak degil,
imgenin olusumuna aktif olarak katilan bir unsur olarak islev gérur. Boya jestleri,
cizikler, dokular ve acikta birakilan yansitici alanlar birbiriyle etkilesime girerek,
imgelerin belirip ¢ézuldUgu ve ddnustugu yuzeyler Uretir. Soyutlama ile figuras-
yon arasinda gidip gelen isler, niyet ile tesadufu, kontrol ile dngorulemezligi bir
araya getirir. Yansitici yUzey ayni zamanda izleyiciyi resmin icine ceker, surekli
degisen gorsel alanin icine izleyicinin kendi bozulmus imgesini de dahil eder.
Yansima, gorunur dunyanin temsilinden daha fazlasi haline gelir; gercekligin
nasil algilandidl, insa edildigi ve deneyimlendigine dair sorular ortaya atar. izle-
yici, tipki varolusun kendisinin surekli degisime tabi olmasi gibi, asla tamamen
sabitlenmeyen bir imgeyle karsilasir. isler kaosa yalnizca bir duzensizlik olarak
degdil, hayatin ickin bir kosulu olarak yaklasir - her seyin birbirine bagl oldugu,
doénustugu ve surekli olarak olus halinde bulundugu guclerin dinamik bir etkile-
simi olarak.

Inspired by Modest Mussorgsky's symphonic poem “Night on Bald Mountain”,
these paintings explore the unstable relationship between perception, reality,
and existence through the interaction of oil paint and reflective metallic surfa-
ces., The dramatic intensity, dark atmosphere, and turbulent energy of Mus-
sorgsky’'s composition find a visual counterpart in the paintings. The metallic
mirror foil functions not merely as a support, but as an active participant in the
formation of the image. Painting gestures, scratches, textures, and exposed ref-
lective areas interact, producing surfaces in which images appear, dissolve, and
transform Moving between abstraction and figuration, the works bring together
intention and chance, control and unpredictability. The reflective surface also
draws the viewer into the painting, introducing their own distorted image into
an ever-changing visual field. Reflection becomes more than a representation of
the visible world; it raises questions about how reality is perceived, constructed,
and experienced. The viewer encounters an image that is never entirely fixed,
just as existence itself remains subject to constant change. The works approach
chaos not simply as disorder, but as an inherent condition of life—a dynamic in-
terplay of forces in which everything is connected, transformed, and continually
becoming.
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Ciplak Dagda Bir Gece 1/
Night On Bald Mountain 1
Metalik Folyo Uzerine Yagli Boya, Demir Tozu, Ahsap Tozu,
Atélye Tozu
Qil, Iron Powder, Wood Dust Studio Dust on Metallic Foil
40 X 42 cm
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Ciplak Dagda Bir Gece 2/
Night On Bald Mountain 2
Metalik Folyo Uzerine Yagli Boya, Demir Tozu, Ahsap Tozu,
Atolye Tozu
Oil, Iron Powder, Wood Dust Studio Dust on Metallic Foil
40 X 42 cm
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Ciplak Dagda Bir Gece 3 /
Night On Bald Mountain 3
Metalik Folyo Uzerine Yagli Boya, Demir Tozu, Ahsap Tozu,
Atélye Tozu
Oil, Iron Powder, Wood Dust Studio Dust on Metallic Foil
40 X 42 cm
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Ciplak Dagda Bir Gece 4 /
Night On Bald Mountain 4
Metalik Folyo Uzerine Yagli Boya, Demir Tozu, Ahsap Tozu,
Atélye Tozu
Oil, Iron Powder, Wood Dust Studio Dust on Metallic Foil
40 X 42 cm
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Ciplak Dagda Bir Gece 5/
Night On Bald Mountain 5
Metalik Folyo Uzerine Yagli Boya
Oil on Metallic Foil
R 445cm
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Ciplak Dagda Bir Gece 6 /
Night On Bald Mountain 6
Metalik Folyo Uzerine Yagli Boya
Oil on Metallic Foil
R 445cm
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Ciplak Dagda Bir Gece 7 /
Night On Bald Mountain 7
Metalik Folyo Uzerine Yagli Boya
Oil on Metallic Foil
455 x 455 cm
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Ciplak Dagda Bir Gece 8 /
Night On Bald Mountain 8
Metalik Folyo Uzerine Yagli Boya
Oil on Metallic Foil
455 x 455 cm
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Ciplak Dagda Bir Gece 9/
Night On Bald Mountain 9
Metalik Folyo Uzerine Yagli Boya
Oil on Metallic Foill
445x91cm
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Ciplak Dagda Bir Gece 10 /
Night On Bald Mountain 10
Tuvale Marufle, Metalik Folyo Uzerine Yagli Boya
Mounted on canvas, Oil on Metallic Foil
70 x 100 cm
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Ciplak Dagda Bir Gece 11/
Night On Bald Mountain 11
Tuvale Marufle, Metalik Folyo Uzerine Yagl Boya
Mounted on canvas, Oil on Metallic Foil
70 x 100 cm
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Ciplak Dagda Bir Gece 12/
Night On Bald Mountain 12
Tuvale Marufle, Metalik Folyo Uzerine Yagl Boya
Mounted on canvas, Oil on Metallic Foil
70 x 100 cm
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Ciplak Dagda Bir Gece 13 /
Night On Bald Mountain 13
Metalik Folyo Uzerine Yagli Boya
Oil on Metallic Foil
25x26 cm
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Ciplak Dagda Bir Gece 14 /
Night On Bald Mountain 14
Metalik Folyo Uzerine Yagli Boya
Oil on Metallic Foil
25x26cm
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Ciplak Dagda Bir Gece 15 /
Night On Bald Mountain 15
Metalik Folyo Uzerine Yagli Boya
Oil on Metallic Foil
25x26 cm
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Ciplak Dagda Bir Gece 16 /
Night On Bald Mountain 16
Metalik Folyo Uzerine Yagli Boya
Oil on Metallic Foil
25x26cm
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Ciplak Dagda Bir Gece 17 /
Night On Bald Mountain 17
Metalik Folyo Uzerine Yagli Boya
Oil on Metallic Foil
25x26cm
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DuUnya Halleri / C'est La Vie

“Dunya Halleri”, insan hallerine dair bir bakis denemesidir. Seri, bedeni bir ideal
olarak degil, bir olay olarak sunar. Figurler tuval boyunca yuvarlanir, bogusur,
kucaklasir ve parcalanir. Kimlik sabit degildir; sizar, birlesir ve bolunur. Her resim
benliklerin carpismasini sahneler - kimi zaman erotik, kimi zaman agresif, co-
gunlukla ikisi birden. Tuval Uzerine akrilik olarak Uretilen isler, cilginca, neredeyse
otomatik siyah cizgi ile duz, i1srarci rengi dengeler. Tekrar eden turuncu dekoratif
degdil, icguduseldir - bir uyari, bir canlilik ve bir asirilik zemini. Grisi ise onun kar-
sitidir: bir duraklama, bir bosluk, klinik bir mesafe. Bu zeminler Uzerinde beden-
ler beyaz, siyah ve ten, turuncu, kirmizi, mor pariltilarindan olusan parcalardan
bir araya gelir. Cizim acil ve kesintisizdir; grafitiyi, anatomik eskizleri ve marjinal
notlari animsatir, ancak figurler batunuayle resimsel kalir. Konu, duzenlenmemis
haliyle hayatin kendisidir: kaos, sehvet, kafa karisikligi, sefkat, utancg, cosku ve bir
beden ile digeri arasindaki amansiz muzakere. Protagonist yoktur. Bir kalabalik
vardir - uzuvlarin, cinsel organlarin, kafalarin, hayvanlarin ve golgelerin koreogra-
fisi - eylemin, dUsuncenin, arzunun ortasinda yakalanmis. Baslik ironik degildir.
Bir omuz silkme, bir kabullenis, bir beyandir. C'est la vie: hayat boyledir, tum do-
lanikhgi, istahi ve absurtluguyle. Seri, insan figuranu ¢oézmeyi degil, onun huzur-
suzlugu icinde kalmayl amaclar.

“C'est La Vie" is an inquiry into human states. The series presents the body not
as an ideal but as an event. Figures tumble, grapple, embrace and disintegrate
across the canvas. Identity is not fixed,; it leaks, merges and splits. Each painting
stages a collision of selves sometimes erotic, sometimes aggressive, often both.
Executed in acrylic on canvas, the works balance frantic, almost automatic black
line with flat, insistent color. The recurring orange is not decorative but visceral

- a ground of warning, vitality and excess. The grey is its counterpart: a pause, a
void, a clinical distance. Upon these fields, bodies are assembled from shards of
white, black, and flashes of flesh, orange, red and violet. The drawing is urgent
and continuous, recalling graffiti, anatomical sketches and marginalia, yet the
figures remain fully painterly. The subjects are life itself in its unedited form: cha-
0s, carnality, confusion, tenderness, shame, joy and the relentless negotiation
between one body and another. There are no protagonists. There is a crowd - a
choreography of limbs, genitals, heads, animals and shadows - caught mid-acti-
on, mid-thought, mid-desire. The title is not ironic. It is a shrug, an acceptance, a
declaration. C'est la vie: such is life, with all its entanglement, appetite and ab-
surdity. The series does not seek to resolve the human figure but to stay with it,
in its restlessness.
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Dunya Halleri 1/ C’est La Vie 1
Tuval Uzerine Akrilik Boya
Acrylic on Canvas
70 x 100 cm
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Dunya Halleri 2 / C’est La Vie 2
Tuval Uzerine Akrilik Boya
Acrylic on Canvas
70 x 100 cm
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Dlinya Halleri 3/ C'est La Vie 3
Tuval Uzerine Akrilik Boya
Acrylic on Canvas
70 x 100 cm



Dunya Halleri 4 / C’est La Vie 4
Tuval Uzerine Akrilik Boya
Acrylic on Canvas
60 x 80 cm
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Dunya Halleri 5/ C'est La Vie 5

Tuval Uzerine Akrilik Boya
Acrylic on Canvas

70 x 100 cm
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Dunya Halleri 6 / C'est La Vie 6
Tuval Uzerine Akrilik Boya
Acrylic on Canvas
70 x 100 cm
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Dunya Halleri 7 / C'est La Vie 7
Tuval Uzerine Akrilik Boya
Acrylic on Canvas
70 x 100 cm
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Dunya Halleri 8 / C'est La Vie 8
Tuval Uzerine Akrilik Boya
Acrylic on Canvas
70 x 100 cm
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Dunya Halleri 9 / C'est La Vie 9

Tuval Uzerine Akrilik Boya

Acrylic on Canvas

70 x 100 cm
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Dunya Halleri 10 / C’est La Vie 10
Tuval Uzerine Akrilik Boya
Acrylic on Canvas
70 x 100 cm
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Kis Ulkesinin Uzerinde /
Over Winterland

Kis Ulkesinin Uzerinde, metalik ayna folyo Uzerine yapilmis yagliboya resimler-
den olusur. Yansiticl, bozucu ve direncli olan folyo, yagliboyanin davranisini de-
gistirir: kayar, birikir ve kirilir. Taranmis, kazinmis ve yeniden islenmis her jest, yu-
zeyde bir yara izi olarak kalir. Seri, adini bir mesafe kosulundan alir. Kis Ulkesi'nin
uzerinde olmak, onu atlatmis olmak, yukaridan goézlemlemek ya da inis yapama-
mak demektir. isler manzarayi temsil etmez; onun kalintisini sunar. Beyaz, siyah,
soluk pembe ve arktik mavisi, naturalist renkler olarak degil, siinmenin renkleri
olarak isler. Israrli yatay cizgilenmeler, ucus kayitlari, donmus ruzgarlar ya da sin-
yalini kaybetmis veriler gibi islev gorur. Ayna unsuru, karsilasmanin merkezinde-
dir. Resim, izleyici kendi yansimasini icinde gérmeden gérilemez. imge boylece
varlikla bolunur ve tamamlanir - izleyici olaya dahil olur ve anlik olarak mevsimin
icine yerlestirilir. 38,5 x 39 cm’den 60 x 80 cm'ye uzanan mutevazi olcekleriyle
isler isikla aktive olur. Yansitici zemin, resmin asla statik olmamasini saglar; isikla
ve d6nunde duran bedenin konumuyla birlikte degisir. Yansitici yUzey Uzerinde
yagliboya: kirilgan bir kalicilik.

Over Winterland consists of oil paintings made on metallic mirror foil. The sup-
port is not neutral. Reflective, distortive and resistant, the foil alters the behavior
of oil: it slides, pools and fractures. Combed, scraped and reworked, every ges-
ture remains on the surface as a scar. The series takes its title from a condition
of distance. To be over winterland is to have survived it, to observe it from abo-
ve, or to be unable to land. The works do not represent landscape; they present
its residue. White, black, pale pink and arctic blue operate not as naturalistic
colors but as colors of erasure. The persistent horizontal striations function like
flight records, frozen winds, or data that has lost its signal. The mirror element is
central to the encounter. The painting cannot be seen without the viewer see-
ing their own reflection within it. The image is thus broken and completed by
presence - the viewer is implicated and momentarily placed inside the season.
Modest in scale - from 38.5 x 39 cm to 60 x 80 cm - the works are activated by
light. The reflective ground ensures that the painting is never static; it changes
with the hour and the position of the body before it. Oil on a reflective surface: a
fragile permanence.
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Kis Ulkesinin Uzerinde 1/ Over Winterland 1
Metalik Folyo Uzerine Yagli Boya
Oil on Metallic Foil
58 x 78 cm
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Kis Ulkesinin Uzerinde 2 / Over Winterland 2
Metalik Folyo Uzerine Yagli Boya
Oil on Metallic Foil
49 x 69 cm
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Kis Ulkesinin Uzerinde 4 / Over Winterland 4
Metalik Folyo Uzerine Yagli Boya
Oil on Metallic Foil
38,5x39cm
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Kis Ulkesinin Uzerinde 4 / Over Winterland 4
Tuvale Marufle, Metalik Folyo Uzerine Yagdli Boya
Mounted on canvas, Oil on Metallic Foil
70 x 100 cm
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Kis Ulkesinin Uzerinde 5 / Over Winterland 5
Tuvale Marufle, Metalik Folyo Uzerine Yagli Boya
Mounted on canvas, Oil on Metallic Foil
70 x 100 cm

GeG

gugacontemporary



Zamanin Doldu 723"/
Your Time Is Up 7'23"

“Zamanin Doldu”, insan varolusunu sonlu bir zaman icinde acilan olasiliklarin
birikimi olarak ele alir. Video gozlerin acilmasiyla baslar. Kelimeler ardi ardina
belirip kaybolur; yapabileceklerimizin, arzu ettiklerimizin, yaratabileceklerimizin,
kesfedebileceklerimizin, hatirlayabileceklerimizin ve ertelediklerimizin surekli
degisen bir envanterini olusturur. Bir dmrun tukenmez gibi gérunen olanaklari-
NI temsil ederler, tam olarak yerlesemeden surekli yenileriyle degisirler. Bu akisin
altinda, belirsiz konusmalar, kahkahalar ve kolektif insan gurultudsunun parcgala-
riyla katmanlanmis karanlik ve kapsayici bir ses tasarimi yer alir. Sayisiz bireysel
varolusun kendi sinirlarinin bUyuk olcltde farkinda olmadan es zamanli olarak
sahnelendigi, hayatin kesintisiz tiyatrosunu cagristirir. Kelimeler akarken, yuz bu
birikimin sessiz tanigina donusur. Sonunda gdzler kapanir ve genis, muammali
bir gulumseme belirir. Ekranda su kelimeler yer alir: Your Time Is Up. Final, on-
dan dnce gelen her seyi donusturuar. Olasiliklar tukenmis degildir; sadece sure-
leri sona ermistir. GUlUmseme, bu son anin kabullenis mi, ironi mi, yoksa ikisinin
de &tesinde bir sey mi ifade ettigini belirsiz birakir. Video, hayati énceden belir-
lenmis bir sonu olan bitmemis bir liste olarak sunar. Varligimizi zamanla neler
yapabilecegimizi hayal ederek geciririz, zamanin sahip olunacak bir sey olmadigi
gercegiyle nadiren yuzleserek.

“Your Time Is Up” explores human existence as an accumulation of possibilities
unfolding within a finite span of time. The video begins with the opening of the
eyes. Words emerge and disappear in succession, forming an everchanging in-
ventory of human experience: things we can do, desire, create, discover, remem-
ber, and postpone. They represent the seemingly inexhaustible possibilities of

a lifetime, constantly replaced before they can fully settle. A dark, immersive
soundtrack runs beneath this sequence, layered with indistinct conversations,
laughter, and fragments of collective human noise. It evokes the continuous
theatre of life—a world in which countless individual existences unfold simulta-
neously, largely unaware of their own limits. As the words continue their passa-
ge, the face becomes a silent witness to this accumulation of possibilities. At the
end, the eyes close, accompanied by a wide, enigmatic smile. The words appe-
ar: “YOUR TIME IS UP.” The ending transforms everything that preceded it. The
possibilities have not necessarily been exhausted; their time has simply expired.
The smile leaves us uncertain whether this final moment expresses acceptance,
irony, or something beyond both. Ultimately, the work presents life as an unfinis-
hed list with a predetermined ending. "We spend our existence imagining what
we can do with time, rarely confronting the fact that time is not ours to possess.”
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Zamanin Doldu 7'23” / Your Time Is Up 7'23"”
Video Enstalasyon
Video Installation
(3 +1 Edition)
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INFO

GUGA CONTEMPORARY

info@guga-contemporary.com

+90 541 722 07 96

Hacimimi mah. Bogazkesen cad. 21/A

Beyodlu / Istanbul



