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Veils of the Crafted Light / Naks-1 Sun

“A figure carved and rendered in human form without sacrificing a single thread of
Karagéz embroidery; is a tapestry in which humanity itself is intricately woven
from head to toe.”

Bedri Rahmi Eyiiboglu

Art often points to what remains unseen. Light, while revealing the presence of something, can
simultaneously conceal it. This exhibition pursues precisely this aesthetic paradox: it invites the
viewer to consider the delicate veil between the visible and the invisible as a surface woven stitch by
stitch by light itself.

The title brings together a profound concept from Sufi tradition with contemporary aesthetics. The
“veil” is the distance between humanity and truth. Every beauty, every form is a manifestation; yet it
is also a fine cover that conceals truth. As the direction of light shifts, the veil reveals new patterns—
art follows this very transformation.

Here, the artist is not merely a “creator” but an observer, an interpreter. With lines, colors, and
spaces, the artist’s eye resolves the light layer by layer, like a dervish discerning the hidden
meanings behind the veil.

For the Western viewer, this exhibition is not only an encounter with the aesthetic formulas of
Eastern mysticism but also an invitation to question the limits of seeing and the layers of perception.
Each work is simultaneously light and shadow. Truth is never given directly; it is apprehended
gradually, veil by veil.

“Naks-1Sun / Veils of the Crafted Light” is therefore more than a title-it is an invitation:
To look, not merely to see.

To witness, not to possess.

To recognize what is created, not to presume to have created it.



Naks-1 Sun / Veils of the Crafted Light

“Karagdz nakisligmdan zerre feda etmeden insan kesilmig bir suret,
tepeden tirnaga insanlik kesilmis bir nakigbir”
Bedri Rahmi Eyiibodlu

Sanat ¢cogu zaman gérinmeyeni isaret eder. Isik, bir seyin varligini agiga ¢ikarirken ayni anda onu
gizleyebilir. Bu sergi, tam da bu estetik paradoksun pesinde: Gérunurle gérinmeyen arasindaki ince
perdeyi, 1sIgin ilmek ilmek érdigu bir ylzey gibi disinmeye davet ediyor.

Baslik, tasavvuf geleneginden gelen derin bir kavrami cagdas estetikle bulusturuyor. “Perde”, insanla
hakikat arasindaki mesafedir. Her glzellik, her suret bir tecellidir; ama ayni zamanda hakikati 6rten
ince bir 6rtGdur. Isigin yonU degistikge perde baska bir deseni gdsterir; sanat da bu dénlisimun
pesindedir.

Sanatgi burada bir “yaratici” degil, bir misahede eden, bir serh eden figlurdur. Cizgileri, renkleri ve
bosluklariyla igslenmis 1s131 perde perde ¢bzen bir dervig gézUu gibidir.Batili izleyici iginse bu sergi,
yalnizca Dogu mistisizminin estetik formullerini degil, ayni zamanda gérmenin sinirlarini ve alginin
katmanlarini sorgulayan bir cagridir.Her eser hem i1sik, hem gdlgedir. Hakikat higbir zaman dogrudan
verilmez; ancak perde perde acildik¢a idrak edilir.

“Naks-1Sun / Veils of the Crafted Light” bu nedenle yalnizca bir baslk degil, bir davettir:
Gormeye degil, bakmaya.

Sahip olmaya degil, sahit olmaya.

Yarattigini sanmaya degil, yaratilani tanimaya.



Life is a path gifted to us—to walk and to play the game. Time, in truth, is a mechanism that flows through us
by way of coincidence. Sometimes it triggers, sometimes it resonates with our sensitivities. It gathers your
capabilities, unites them with the impulses nestled in your genetic code. And suddenly, you find yourself
amidst fate’s play... even you cannot believe what’s unfolding. To live is to insist on turning life inside out. It is
to walk towards a true embrace of one’s own existence.

Aziz Murat took breath in my workshops. He always had, within his reach, a fairytale-like space-an
underworld of possibility he could freely explore, a realm that caressed his spirit and welcomed him in love. It
was his. A place of belonging, of belongingness—those childlike experiments brought him joy.

To protect his delicate, sincere nature, | never cast a shadow on him—-except to gently suggest he keep his
distance from so-called doctrines of art that trample the soul. | advised him instead to listen inward, to
protect the sacred space of his self-belief. | did my utmost to prevent the pollution of his essence, and never
allowed the weight of conventional, timeless teachings to crush him.

Play is the path by which a child evolves, experiences, and encounters life. Through play, they learn the
subtleties of relationships, of being. In the workshop, he found room for wholly other experiments.

He was always sketching—tiny papers, playful doodles. He would colour them in pastel, full of joy.

| remmember the day he worked on Karag6z and Hacivat figures, outlining them with contour paint on a sheet
of A4-sized glass, filling them with vivid stained-glass colours—-despite my warnings about the harm of
solvents and cellulose-based paint on his lungs! His passion for Karagéz and Hacivat was already deep-
rooted, even as a child.

| recall, it was his first year of high school-he became interested in caricature. He began creating humorous,
deformist portraits that blended then-popular rock and heavy metal icons with the likenesses of his
grandparents. One caricature I'll never forget: a heavy metal fan Suleyman Demirel (former President of
Republic of Turkiye), with a speech bubble saying, “Whatcha gonna do, buddy? Them things bound to
happen anyhow!” | collected all his creations during that time in a special folder, carefully noting the dates
below each one. Not long ago, | gave it back to him as a birthday gift. He was truly delighted.

When you show a tender, artistic soul that his creations matter, when you protect his sense of play, he will
surely find his way to the right paths. As long as he listens to the voice of his heart, he will walk on in peace.l
trust in his analytical mind as well. | believe he has a rhythm, a logic of his own.

He must never lose sight of the old wisdom: “Think forty times before you speak.”

| have no doubt that he will achieve great things.

May health and peace accompany him always on this road. And may we breathe alongside him for all time.

MEMIS ASLAN




Yasam, oyun kurmak i¢in bize hediye edilen ylruayUs yoludur. Zaman, aslinda rastlantilari ile igimizden gegen
bir dGzenektir. Yeri gelir tetikler, duyarliliklarla bulusturur. Yetilerini, genetigindeki durtllerle bir araya getirir.
Ve siz kaderin oyunlarinin iginde bulursunuz kendinizi... Siz de olanlara inanamazsiniz.

Hayatl tersylz edebilme inadi koyabilmektir yasam. Bir sekilde var olus yolunun gergek kucaklagsmasina
yurimektir.

Aziz Murat, benim atdlyelerimde nefeslendi. Daima onun elinin altinda masalsi bir mekadn ve 6zglrce
kullanabildigi, ruhunu oksayan imkanlarla, severek kucaklasabildigi bir alt evren vardi. Onundu. Aidiyetle,
aidiyetli, cocuksu deneyler onu ¢cok mutlu ediyordu. Naif kimligine sahip ¢ikmasi i¢in, onun Ustline yUrlyen
s6zde sanat Ogretilerinden uzak durmasi, kendi i¢ dinyasina kulak vermesi, 6zglivenine bu anlamda sahip
¢ikmasi 6nerisinden baska higbir zaman ona gdlge etmedim. Kendi 6z kimliginin serpilmesi igin onun 6z
ruhunun Kirletiimemesine gayret ettim. Alisiimis zamansiz égretilerin onu ezmesine mUsaade etmedim.

Oyun, ¢ocugun en ihtiya¢ duydugu gelisme, deney ve hayat deneyimi yoludur. O surecgte ikili iligkileri ve
yasamin inceliklerini 6grenir. Ak ile karayi deneyler. Atélyede bambaska deneylere firsat bulur. i

|
Surekli kGiglcUk kagitlara desenlerini, cocuksu skeglerini yapardi. Onlari pastel ile renkli etit ederdi. Birgun A4
boyutlu cam Ustline Karagdz ve Hacivat figurlerini kontlr tlp boya ile ¢aligip vitray boyasi ile renklendirmisti,
hem de selllozik boya, tiner cigerlerine zarar verir diye uyarmama ragmen! Daha gocukluktan Hacivat
Karagdz tutkusuydu. Hatirliyorum Lise 1 dénemleriydi; karikatlire heveslendi. O dénem populer olan Rock
muzik, Heavy Metal tiplemelerini dedesi, babaannesinin tiplemelerine deformist ve humorli bir sekilde adapte
etmis ve renkli calismisti. Hele bir Heavy Metalci Sileyman Demirel karikatlirld yapmisti ki, agzindan cikan
baloncuktan su sdzler dékuliyordu; “Netcen gari, olcek bddle seylee”. O suregte Urettiklerini hep bir-g@antada
biriktirmistim altina tarihlerini not diserek.. Gegenlerde bir yas giini hediyesi olarak ona geri verdim. Cok
mutlu oldu...

Rakik ¢ocuk ruhunu koruyup ona, islerine dnem verdiginizi hissettirdiginizde, o mutlaka dogru mecralarda
yoluna devam edecektir. Yeter ki ylreginin sesini dinlesin.

Analitik zekasina da guveniyorum. Kendince bir matematiginin var ‘oldugunu distntyorum. Kirk dustn' bir
sOyle disturunu da elden birakmasin. Cok iyi seyler yapacagina givenim sonsuz. Sagllk ve afiyetle yUrlUyecegi
yolda sonsuza dek onunla birlikte nefes alacagiz.

MEMIS ASLAN




The shadow that bears within it

the memory of the light

to which the image clings in its descent,
is an adept of truth.

With form and echo,

a pair of Siamese twins,

equally bound to their origins.

One appeared upon a stone mirror,
another multiplied by resounding

against whatever stood before it.

One dissolved in still waters,

the other returned to its source.

And as | bore my body upward with myself,
my eyes remained in bondage

to the depths of a cavern.

Karagbz and Hacivat no longer speak solely from behind the curtain. Aziz Murat Aslan’s paintings lift this
ancient folk culture from the shadowed stage and place it upon the canvas, bridging everyday experience
with higher consciousness. Shadow is not merely a form; it is also an emblem of the quest for truth in Plato’s
allegory of the cave. Shadows, pointing to what lies beyond the visible, transform under the artist’s brush into
a tension between the realm of ideas and perceptible reality.

Karagdz, as the voice of common sense independent of formal knowledge, calls the audience to take sides
through his unexpected interventions. Hacivat, with his ornate language, emerges as the representative of
order, norms, and established knowledge. In Aslan’s interpretation, this opposition evolves into a visual
dialectic between societal critique and individual imagination.

The multilayered structure of the shadow play finds its pictorial counterpart both as a folkloric inheritance
and as a space for philosophical inquiry. The humor and directness of the plays, intertwined with Anatolian
mysticism, transform into a form of dream interpretation, a fable-tinged narrative.

Now, in this new universe where shadowed characters are placed upon the canvas, shall we merely observe
them, or shall we dare to listen to the debates they engage in and understand the voice that comes from the

shadow?

GULTEN YALMANBAS




bir hakikat ehlidir,
1ISIgin kalbini ezbere bilen,
dUserken tutundugu goélge imgenin

suret ile yanki
bir gift siyam ikizi
asillarina ayni derecede bagl

biri tas bir aynada belirdi
biri carparak gogaldi
ne gikarsa kargisina

biri durgun suda dagildi
digeri geri dondu kaynaga

YUkseklere tasirken gévdemi ben kendimle
gozlerim rehin kaldi bir magaranin dibinde

Karagdz ile Hacivat artik yalnizca perde arkasindan seslenmiyor. Aziz Murat Aslan’in resimleri, gundelik
deneyim ile Ust biling arasinda kurulmus bu kadim halk kGltGrGnU perdeden alip tuvale yerlestiriyor. Golge,
yalnizca bir bigim degil; Platon’'un magara alegorisindeki hakikat arayisinin da imgesi. Gérunenin ardindaki
gérinmeyeni isaret eden gdlgeler, sanat¢inin firgasinda idealar dunyasi ile duyulur gerceklik arasindaki
gerilim hattina dénustyor. Karagdz, bilgiden bagimsiz bir sagduyunun sesi olarak, beklenmedik ¢ikiglariyla
seyirciyi taraf olmaya gagiriyor. Hacivat ise suslu diliyle dGzenin, normlarin ve yerlesik bilginin temsilcisi olarak
karsisinda beliriyor. Aslan’in yorumunda bu Karsitlik, toplumsal elestiri ile bireysel hayal glicl arasindaki
gorsel bir diyalektige evriliyor. Gélge oyununun gok katmanli yapisi, hem folklorik bir miras hem de felsefi bir
sorgulama alani olarak resimsel bir karsilik ediniyor. Oyunlarin mizahi ve dogrudan tavri, Anadolu mistisizmiyle
birleserek bir tlr rGya yorumuna, masalsi bir anlatiya déntsuyor.

Simdi biz, gélge karakterlerin yerlestirildigi bu yeni evrende, onlari gérmekle mi yetinecegiz, tartismalarina
kulak verip, gdlgeden gelen sesi anlamaya cesaret mi edecegiz?

GULTEN YALMANBAS
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A 14™-Century Rascal Introduced me to a 21st Century Hayali
By Walter L. Meyer

The date was October 21, 2020.

Along with my friend Tina visiting from New York City, we decided to visit Karagoz mjm Gozum (Karagoz My Dear),
an exhibition at Istanbul’s prestigious Yapi Kredi Culture & Art Center. Althc @1’. _ bﬁi-y been livingTimistanbul for a
year-and-a-half, | had a decades-long fascination with Turkish?ﬁisfgry AN bulturb '-Sof'T'et’s saymfamiliar with
Turkey’s Karagoz-Hacivat shadow puppet theater. (The key word here is “fé\} ,'a‘ff;;) 5. N e

AL

Curated by contemporary Karagoz master Cengiz Ozek, the exhibition traced the his’t'o_r'yia _
Karagoz theater, building on the Center’s impressive collection of figures created in the _1
grandmaster Ragip Tugtekin (1891-1982) to ultimately display 350 pieces made by artistgic

One of the wall texts in the last gallery mentioned that there are nearly 100 active Karagozartistsili

One of the artists listed was Aziz Murat Aslan. It also mentioned that he lived in Istanbul. It didn’t Iongﬂto 4
track Aziz down on Instagram and DM him. And it didn’t take Aziz long to respond to me. : /:l
A week later, | found myself in Aziz’s (then) home-atelier in Kiziltoprak. From his collection of ari't objeetsanc
| immediately recognized that here was someone passionately knowledgeable about “shadow” ':ﬁ“ cluding ‘
those from Java!). As | bombarded him with questions, | suppose he, in turn, recognized me as som 9313"—‘.’3.
about both art, and learning more about Karagoz. (Here | should mention how grateful | am that fﬂ‘i ' 1‘\_,. such
wonderful English. Five years ago, my Turkish was nearly non-existent. Even today, regrettablyfwhile ( sh has -
improved, it’s certainly not up to the level required for the discussions Aziz have had and will conti -
the future.) : %

s
This meeting launched a series of artistic collaborations centered around Karagoz. ' !

i 1 H
The first was Karagoz (As Art), a group exhibition Aziz guest-curated on www.artwithoutbo&ndariées.art anonline
gallery/cultural website | started during the Covid-19 pandemic. Celebrating the people and creatures offKa
universe as objets d’art rather than just characters in a play, the exhibition focused on artworg in alvarie
mediums in addition to traditional calf leather, including paper, canvas, and copper plate. Aziz was§a|so dNe Of {

artists whose works appeared in Karagoz (As Art). 3
!

W

WALTER L. MEYER


http://www.artwithoutboundaries.art/

| learned so much about both Karagoz and the Ottoman world in which he ostensibly lived from Aziz’s pieces
in this exhibition. For instance, Karagoz was apparently a man of many occupations, some of which he
assumed to please his wife: boatman, greengrocer, and even scribe (despite his uneducated Turkish). Djinns
and witches also could change his identity with evil magic. Karagoz became a donkey; Hacivat a goat. (Did
anyone undo these curses, | wondered?) Neighborhood characters like the Hoodlum and Liver Seller were
represented, as well as the empire’s many ethnicities (not always flatteringly). Even such taboos as sex—in
the body of the hermaphrodite—found its way into the 18""- and 19™-century Karagoz canon, albeit in more
private venues than the coffeehouse.

But one characteristic defined all of Aziz’s two-dimensional representations: authenticity, with many of the
costumes of his painted figures painstakingly researched and copied from the gold standard of Karagoz art
previously mentioned: Ragip Tugtekin. | rush to mention, though, that Aziz credits Metin Ozlen, a UNESCO
Living Treasure, as his first teacher.

The other Karagoz (As Art) artists were Memis Aslan, Aziz’s father and an acclaimed painter trained in the
ateliers of such legendary Turkish artists as Bedri Rahmi Eyuboglu and Devrim Erbil; Dr. Murat Huten, who
played an important role in influencing Aziz’s Karagoz art, and possesses one of the largest and most diverse
private Karagoz figure collections in the world; Cengiz Ozek, who has brought Karagoz to a global audience
with his contemporary themed plays, and with whom Aziz frequently collaborated in the International
Istanbul Puppet Festival; and Serkan Ozturk, whose far-ranging artistic life includes playwriting, TV acting,
and painting.

For our next collaboration, what could be more natural than my hosting a live Karagoz performance in my
Suadiye home? Aziz chose a contemporary interpretation of Cambazlar (The Acrobats), a classic Karagoz
play, for this very special event. As Aziz explained to me, “Juggling and buffoonery are the ancestors of
today’s performing arts. The juggler was usually assisted by one or two jesters whose shenanigans served to
distract the audience from the juggler’s tricks. Over time the jesters’ vulgarity took priority in the collective
memory, and so the jugglers themselves are remembered as buffoons.” Perfect characters for a Karagoz
play, | thought.

The response to my private invitations was so overwhelming that we had to schedule two performances for
the evening of the 25" of February, 2023. What a thrill it was to watch Aziz and his assistant Baris Bas set up
the “dream curtain” in my salon! In true Aziz style, Cambazlar reflected time-honored traditions such as
hand-crafted leather figures that he created, and music. A very lively audience discussion (in both Turkish
and English) followed both performances.

WALTER L. MEYER




Later that same year, my Suadiye home was the setting for another art event—Meddah, The Storyteller, a by-
invitation-only group exhibition that straddled two weekends in March and April..It was the brainchild of four
artists I'd originally invited to my home to participate in a “salon” of sorts: Aziz, Ayhan Algur, Citer Suyeyv, and Yusa
Yalcintas. They were so excited by the opportunity to sit and talk with fellowsartists(a rare event in Istanbul,
apparently), that after several hours of animated discussion they voiced a desire to exhibit together as a group.
“Let’s do it here,” | offered. And so they did.

Two of Aziz’s three works referenced Seven Deadly 'Sins, a new Karagoz play he was working on at the time. By
working on, 1 mean writing the script and creating all of the characters’ figures (in the traditional way, of course.)
For me, one of the most memorable pieces was Olim Kalim Avi(The Hunt for Survival), Jepicting a sea battle with
a demon. Aziz explained that for a novel effect, he first created the original figures using the classic Karagdz
carving and painting method on leather, but then transferred them onto bronze. '

|
]

| look forward to many more collaborations with Aziz, and-am very flattered to have been asﬁed} to write this piece
for the exhibition catalogue. —h, : 1}
I want to close with a quote from an October. 1974?ntervhew with the late Karagoz Master Ragip T[jéfekin, who was
mentioned earlier: N T "’1 '

= ™ o \ l: 1_.-. - L

y gﬁ b

“l am absolutely against the alteration of figure- makmg o} the play scripts. Give h S remote today%eneratlons
are from Ottoman Turkish and Ottoman literature, the scrlpts might be modern i

by able hand in authc

long as Karagoz and Hacivat characters remain unaltered, the male and fe l

da‘fe - ”~ ) f’i t""

L ‘_""’“* - # \ T ")
; 2 \ )

sta would recognize A2|z toddy as a I-(ar/g“othayan Wi

: TN e Jete /A )(
- i i 4 ."

it

L

Welie I Mefer s Anperican curator ndart colotor i WALTER L. MEYER






14. YUzyilin Yaramazi Bana 21. YUzyil Hayalisini Tanitti
Walter L. Meyer

Tarih 21 EKim 2020’ydi.

New York’tan gelen arkadasim Tina ile istanbul’un prestijli Yapi Kredi Kiltir ve Sanat Merkezi’nde acilan Karagézim ki
GozUm sergisini ziyaret etmeye karar verdik.

istanbul’da yalnizca bir buguk yildir yasiyor olmama ragmen, Turk tarihi ve kultirtine olan ilgim onlarca yil 6ncesine
dayaniyordu. Dolayisiyla Turkiye’nin Karagdz-Hacivat goélge oyunu gelenegiyle kismen tanisik sayilirdim. (Buradaki
anahtar kelime “tanigik™tir.)

UNESCO Somut Olmayan Kdultlrel Mirasi olarak kabul edilen bu gelenege dair 6grenecek ¢ok seyim vardi; 6rnegin,
“golge tiyatrosu” ifadesinin aslinda biraz yanlis bir adlandirma oldugu, ¢inkd oyun karakterlerini seyirciye ayiran yari
saydam beyaz perde araciliiyla figurlerin gorulebildigi, belki de iki farkli gergeklik dizlemini birbirinden ayirdigi
anlasiimaliydi.

Sergi, cagdas Karagdz ustasi Cengiz Ozek tarafindan kiratérligu yapilan bir dizenlemeydi. Karagéz tiyatrosunun
tarihini ve dinya capindaki yayilimini, 1930’larda bUlyUk Turk Karag6z ustasi Ragip Tugtekin (1891-1982) tarafindan
yaratilmis figurleri merkeze alarak ve sonunda dinyanin dért bir yanindan gelen sanatgilar tarafindan utretilmis 350
eseri sergileyerek aktariyordu. Son galerideki bir duvar yazisinda, Turkiye’de yaklasik 100 aktif Karagdz sanatgisi
oldugu belirtiliyordu.

Sanatcilar arasinda Aziz Murat Aslan da listelenmisti. Hizla Aziz’i Instagram Uzerinden bulup mesaj ilettim ve gok kisa
sUrede yanit aldim.

Bir hafta sonra, kendimi Aziz’in (o zamanki) Kiziltoprak’taki ev atdlyesinde buldum. Sanat objeleri ve kitap
koleksiyonuna baktigimda, burasinin gélge oyunlari konusunda derin bir bilgi ve tutkuyla dolu oldugunu hemen fark
ettim. Onu sorularimla bogarken, Aziz de beni hem sanat hem de Karag6z’l daha fazla 6grenmeye hevesli biri olarak
degerlendirdi. (Burada belirtmeliyim ki, Aziz’in ingilizcesi olaganisti; bes yil énce Turkgem neredeyse yoktu. Bugin
Tarkgem gelismis olsa da,Aziz ile yapilan tartismalarin dlzeyine ulasabilmis degilim.)

Bu karsilagma, Karagdz merkezli bir dizi sanatsal is birligini baglatti.

ik is birligi, cevrim ici galeri www.artwithoutboundaries.artlizerinden Aziz’'in konuk kiratérligini yaptidi Karagdz
(Sanat Olarak) sergisiydi. Karagdz’in evrenindeki insanlar ve varliklar, yalnizca oyun karakterleri olarak degil, birer
sanat objesi olarak ele alindi. Sergi, geleneksel dana derisi diginda, kagit, tuval ve bakir levha gibi ¢esitli malzemelerle
yapilmis eserleri de kapsiyordu. Aziz, sergideki dért sanatgidan biriydi.

WALTER L. MEYER
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Bu sergide Aziz’in eserlerinden Karagéz ve Osmanli diinyasina dair cok sey 6grendim. Ornegin, Karagdz, bir kismini
esini memnun etmek igin Ustlendigi gok sayida meslek icra eden biriydi: kayik¢l, manav ve hatta katip (okuma
yazmasi olmamasina ragmen). Cinler ve cadilar da bUyutyle onun kimligini degistirebiliyordu: Karagéz esek, Hacivat
kegi oluyordu. (Bu lanetleri kim ¢&zdl, merak ettim.) Mahalle karakterleri, Matiz ve Cigerci gibi figlrler ve
imparatorlugun gesitli etnik gruplari temsil edilmisti. Hatta tabular, 6rnegin hermafroditin bedeninde cinsellik, 18. ve
19. ylzyil Karag6z metinlerinde, kahvehane digi 6zel mekanlarda yer bulmustu.

Aziz’in iki boyutlu temsillerinin timUnU tanimlayan bir &ézellik vardi: otantiklik. Boyadigi figUrlerin kostimleri, Ragip
Tugtekin’in gibi pek ¢ok kadim hayalinin eserlerinden titizlikle arastirilarak ¢alisiimisti. Aziz, ilk ustasi olarak UNESCO
Yasayan insan Hazinesi Metin Ozlen’i anmaktadir.

Karag6z (Sanat Olarak) sergisindeki diger sanatgilar arasinda, Aziz’in babasi, Bedri Rahmi EyUboglu ve Devrim Erbil
gibi efsanevi Turk sanatgilarinin atdlyelerinde egitim almis ve taninmis ressam Memis Aslan; Aziz’e Karagdz tasvir
yapimi konusunda destedi olan ve kapsamli Karagdz figlir koleksiyonuna sahip Dr. Murat Huten; Uluslararasi istanbul
Kukla Festivali’ndeki is birlikleri ve cagdas temali oyunlarla Karagdz’u kiiresel izleyiciye tasiyan usta Cengiz Ozek; ve
oyun yazarlidl, televizyon oyunculudu ve resim sanatini kapsayan calismalari ile Serkan Oztirk yer aliyordu.

Sonraki is birligimiz igin dogal bir adim, benim Suadiye’deki evimde canli Karagéz performansi dizenlemekti. Aziz,
bu 6zel etkinlik icin klasik Karag6z oyunu Cambazlar'in g¢agdas bir yorumunu segti. Aziz’in acgiklamasiyla,
“Hokkabazlik ve soytarilik gunimUz performans sanatlarinin atalaridir. Hokkabaz genellikle bir veya iki soytari ile
desteklenirdi; soytarinin maskaraliklari seyirciyi hokkabazin numaralarindan uzaklastirirdi. Zamanla soytarilarin
kUstahlgi kolektif hafizada 6ncelik kazandi ve hokkabazlar soytari olarak anilmaya baslandi.” Karagdz oyunu igin
mukemmel karakterlerdi.

25 Subat 2023’teki 6zel davetlere gelen yogun ilgi nedeniyle, ayni aksam iki gdsterim planlamak zorunda kaldik. Aziz
ve yardimcisi Baris Bas’in “hayal perdesini” salonumda kurmasini izlemek blyuk bir heyecandi. Cambazlar, Aziz
tarzinda, el yapimi deri figlrler ve muzikle geleneksel 6geleri yansitiyordu. Her iki gésterinin ardindan izleyicilerle
Turkge ve ingilizce hararetli bir sohbet gerceklesti.

Ayni yil iginde, Suadiye’deki evim baska bir sanat etkinligine ev sahipligi yapti: Meddah, The Storyteller, Mart-Nisan
aylarinda iki hafta sonu suren, yalnizca davetlilerin katildigi bir grup sergisiydi. Bu sergi, baslangicta evime davet
ettigim dért sanatgi (Aziz, Ayhan Algur, Ciler Suyev ve Yusa Yalgintas) tarafindan fikir olarak ortaya atiimisti.
Sanatgcilar, birlikte tartisma firsati bulduklari icin gok heyecanlandilar ve grup sergisi yapma arzularini dile getirdiler.
“Burada yapalim” diye 6nerdim ve hayata gegirdik.

Aziz’in Uc eserinden ikisi, Uzerinde calisti§i yeni Karagéz oyunu Yedi Olimcul Gunah ile ilgiliydi. “Uzerinde
calismak”tan kastim, oyun metnini yazmak ve tUm Kkarakterlerin tasvirlerini (elbette geleneksel ydntemle)
olusturmaktir. Bunlardan en unutulmazi, bir deniz savasi ve iblisi tasvir eden Olum Kalim Avi idi. Aziz, orijinal figirleri
deri Uzerinde klasik Karagdz oyma ve boyama yontemiyle olusturduktan sonra, bronza aktardigini anlatti.

WALTER L. MEYER




Aziz’le daha nice isbirlikleri yapmayr doért goézle bekliyorum ve sergi katalogu igin bu yaziyi yazmamin
istenmesinden buUyUk onur duyuyorum.

Daha 6nce adi gegen merhum Karagdz ustasi Ragip Tugtekin’le Ekim 1974’te yapilmis bir réportajdan bir alintiyla
bitirmek istiyorum:

Tasvir yapiminin ya da oyun metinlerinin degistirilmesine kesinlikle karsiyim.
BugUnun kusaklarinin Osmanli Tlrkgesine ve Osmanli edebiyatina

ne kadar uzak oldugunu gz 6niinde bulundurarak,

metinler yetkili ve ehil eller tarafindan modernlestirilebilir.

Karag6z ve Hacivat karakterleri degismeden kaldigi strece,

erkek ve kadin tasvirler gaga uydurulabilir.”

Ragip Usta’nin, bugln Aziz’i yetenekli, otorite sahibi ve gelenege saglikl bir saygl besleyen bir Karagdz hayalisi
olarak taniyacagina inaniyorum.

Walter L. Meyer, istanbul’da yasayan Amerikali bir kiiratér ve sanat WA LTE R L M EYE R

koleksiyoncusudur ve www.artwithoutboundaries.art’in kurucusudur.







We, the people of theatre,
have for thousands of years
opened our curtains to share
our dreams with the
audience. Yet the true Hayal
curtain is that enchanted
realm where the shadow
masters set the stage, light
the lamp, and let the figures
be cast. Along this path, with
passionate discipline and
devoted labor, Aziz Murat
Aslan leaves us not only
books that narrate the
academic identity and
history of this extraordinary
art, but also works of art that
embody it. Moreover, he
does not confine himself to
historical narration alone; he
reveals how these Karago6z
plays laid their finger upon
the sociological wounds of
their own time. And as we
read, we recognize that even
today the same characters,
the same passions, and the
same human frailties persist.
We are in great need of
books that render “dreams”
so vividly “real” and of works
of art that record the
memory of time — not only
for ourselves, but also for
our children and
grandchildren. = Health to
your mind, your knowledge,
and your labor, dear Aziz
Murat Aslan.

HAKAN ALTINER

Kral Lear
Kagit Gzerine karisik teknik

20x30cm

Biz, tiyatrocular, binlerce vyildir, perdemizi agar,
hayallerimizi anlatiriz seyircilerimize. Ama asil hayal
perdesi, gblge ustalarinin kurdugu, 1sigin1 yaktigi,
suretleri yansittig,, o buyUlu alemdir. Bu vyolda,
tutkulu ve disiplinli bir ugras veren Aziz Murat Aslan,
¢ok ciddi bir cgalismayla, bu fevkalade sanatin,
akademik kimligini ve tarihini anlatan kitaplar ve
sanat eserleri de birakiyor bize. Ustelik sadece
tarihsel bir anlatimla yetinmiyor; bu Karagdz
oyunlarinin ginun hangi sosyolojik yaralarina parmak
basisini da sergiliyor. Ve okudukg¢a bakiyoruz Ki,
gunimuzde de hala ayni kisiler, ayni ihtiraslar, ayni
insani zaaflar gegerli. "Hayalleri" bu kadar "gercek
kilan" kitaplara ve zamanin hafizasini kaydeden sanat
eserlerine ¢ok ihtiyacimiz var, sadece bizim degil;
¢ocuklarimizin da, torunlarimizin da... Aklina, bilgine,
emegine saglik sevgili Aziz Murat Aslan.

HAKAN ALTINER

King Lear
Mixed Media on Paper
20x 30 cm
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Toy Traditional Feast
Tuval Gzeri karisik teknik Tuval Gzeri karisik teknik
100 x 100 cm 100 x 100 cm






Among the masters of the French New Wave, Godard firmly believed that “stories have already been
told; all we can do now is play with their forms.” That’s why his films are built on endless citations,
fragmented narratives, and scenes reinterpreted repeatedly. Similarly, the Argentine writer Borges
asserted that writing, storytelling, and meaning are perpetually re-produced. “Every narrative is
essentially a rewriting of another,” he declared—a core principle of his work.

While they don’t contradict each other, Borges and Godard pursue different directions due to their
distinct priorities and approaches. Yet in many ways, they also complement one another.

| believe artists who anchor their. compass to Karagoz are neighbors to both Godard and Borges. To
interpret a 700-year-old art form through the lens of the present, to twist, shape, and reconfigure it is
to construct a different narrative. A story that neither resembles the old, nor is entirely divorced from
it. Aziz Murat Aslan carries new stories from the past to the present through leather figures starring
Karag&z, visual compositions crafted with Karagoz techniques on leather, copper reliefs, oil paintings
on paper and canvas using mixed media, theater posters, and illustrated books.

Karagdz is an “Imaginarium / Hayal” play that reflects every spectacle, and the performer is an “The
Imaginar’—a “hayali.” It mirrors reality, yet it also opens into a fantastic universe. From canvas to
leather, Aslan throws wide the doors to this fantasy world, populating it with many of its characters—
Tuzsuz Deli Bekir (Drunkard), Bebe Ruhi (Dwarf), Celebi (Dandy), and others. Out of his Imaginarium
emerge shamanic creatures, demons, witches, and the personifications of the Seven Deadly Sins.
Some figures are echoes of ancient traditional plays; some are mythological; others purely born of the
artist’s imagination. But all are members of the Karagdz family.

Authentic Turkish Karag6z artists possess a language uniquely their own: a distinctive color palette, a
personal technique for working the leather, a signature line in their drawings, and a performance style
that sets them apart. A trained ear can recognize Hayali KigUk Ali’s voice and identify Muhittin Sevilen
in mere seconds, just from his tone, energy, and inflections. The same uniqueness applies to their
visuals. Aslan’s lines veer toward the grotesque rather than the realistic. He distorts reality, abstracts it,
and merges elements from different traditional plays into a shared universe. Some characters are split
into geometric parts; some combine unusual objects, each canvas unfolds a visual tale. His
compositions allow the viewer to perceive the figures from multiple angles simultaneously. Like
Godard, he plays with form. And just like Borges once said, “Every narrative is a rewriting of another.”
This results in an abstract, layered, and unconventional language—fractured yet rich.

AYHAN HULAGU




As someone who has worked for years on adapting classical Eastern and Western literary canons into
Traditional Turkish Theatre, one detail that particularly caught my attention was the recurring presence of
Shakespearean references. From King Lear and the Fool to Katerina & Petruchio in The Taming of the Shrew,
from Macbeth and Lady Macbeth to Romeo and Juliet—Aslan weaves these iconic figures into his own idiom,
channeling them through puppetry and shadow play, and offers them as salutes to Western literature
through his brush, carving knife.

Shakespeare described the world as a stage, with men and women merely players. The shadow screen, too, is
a mirror of reality—making the invisible visible, embracing diversity in identity and color. In the traditional
classical “kar-1 kadim” plays, characters from different classes, religions, and languages are brought together
on the same screen, emphasizing the importance of coexistence. This exhibition foregrounds that very
plurality and diversity. Neighborhood culture of the past is honored, matte color palettes and fractured
storytelling reflect the chaos of urban life, and a collective culture of coexistence is visually narrated.

One composition in particular stand out: a Karagoz figure birthed from the shared womb of conjoined twin
mothers. It is through such forms that Karagdz continues to evolve-shifting shapes, transforming, and
multiplying with each new creation. Aziz Murat Aslan generously offers this birth, painted onto his own
imaginary screen, to all who encounter it.

AYHAN HULAGU




Fransiz Yeni Dalgasinin ustalarindan Godard, “hikayeler artik anlatildi, biz sadece onlarin bigimleriyle
oynayabiliriz” distncesini savunurdu. Onun igin filmlerinde surekli alintilar, parcalanmis anlatilar ve tekrar
tekrar yorumlanan sahneler kullanirdi. Arjantinli yazar Borges de yazinin, hikdyelerin ve anlamin sonsuz bir
sekilde yeniden uretildigini dile getirirdi. “Her anlati aslinda bir baska anlatinin yeniden yazimidir” fikri onun
calismalarinin temeliydi. ikisi birbiriyle catismasa da farkl éncelikleri ve yaklasimlarindan dolayi ayri yénlere
giderler; bazi yénlerden ise birbirlerini tamamlarlardi.

Pergelinin ucunu Karag6z’e koyan sanatgilarin da Godard’a ve Borges’e komsu oldugunu dustnuridm. 700
yasindaki bir sanati bu gagin gézinden yorumlayarak, sanati egip bukUp yeniden kurgulayarak, farkli bir anlati
kurduguna inanirim. Onceki anlatilana ‘benzemeyen’ ve ondan da ‘farkl’’ olmayan bir hikdye... Aziz Murat Aslan,
Karagdz’in basrolde oldugu deri tasvirler, deri Uzerine Karagdz teknigdi ile resimsel kompozisyonlar, bakir
rolyefler, k&gt ve tuval Gzerine Karisik teknik yagli boya isler, tiyatro afisleri, illGstrasyon kitaplariyla dinden
bugune yeni hikayeler tasiyor.

Karag6z her temasayi yansitan bir ‘hayal’ oyunu, icraci da bir ‘hayali’dir. Gergegi yansittigi gibi, fantastik bir
evrene de yer verir. Aslan tuvalden deriye hayal oyununun birgok karakterini (Tuzsuz Deli Bekir, Bebe Ruhi,
Celebi vb.) ve fantastik dinyanin kapilarini sonuna kadar araliyor. Hayalinin hayalinden Samanizm’in gergek
UstU yaratiklari, cazular, demonlar, 7 6lumcul ginahin karakterleri gibi birgok figur ¢ikiyor. Kimi kar-1 kadim
oyunlarin iz disimu, kimi mitolojik figurler, kimi ise sanatg¢inin hayal Grinu... Hepsinin ortak noktasi Karagéz
ailesinin ferdi olmalari.

Ozgln Turk Goélge tiyatrosu sanatgilarinin kendilerine ait bir dili vardir. Sectikleri renk paleti, tasvirleri
dretirken deriye isleme teknigi, gizgisi, icrasindaki 6zgunltgu onlari digerlerinden farklilastirir. Mesela Hayali
Kiguk Ali’nin sesini 10 saniye dinleyen egitimli bir kulak, vurgu tonlama, enerjisinden hemen tanir Muhittin
Sevilen’i... Bu, elbette c¢izimler, tasvirler igcin de gecerli. Aslan’in gizgileri gergeklikten ziyade olabildigince
grotesk. Gergegi kirarak, soyutlayarak, perdedeki farkli oyunlara ait karakterleri, kesitleri ayni evrende
kesistirerek bir Uretim yapiyor. Bazi karakterleri farklh geometrik sekillere bdluyor, farkh objeleri bir araya
getirip tuvalde bir hikdye sunuyor. Hayal perdesindeki figurlerin ayni anda birden fazla agidan gérilmesine
imkan taniyor. Godard’in yaptigi gibi hikayelerin bigimleriyle oynuyor ve Borges’in baslangigta not ettigim
cumlesini yeniden hatirlatiyor: “Her anlati aslinda bir baska anlatinin yeniden yazimidir.” Soyut, i¢ ice ve
klasikten uzak, parcgali bir dil...

AYHAN HULAGU




Dogu bati klasiklerinin Geleneksel Turk Tiyatrosu’na aktarilmis temsilleri Gzerine yillardir galisan bir hayali
olarak dikkatimi ¢eken bir diger detay Shakespeare referanslari oldu. Kral Lear ve Soytari, Huysuz Kiz
oyunundaki Katerina & Petruchio, Macbeth, Lady Macbeth, Romeo ve Juliet’e gébndermeler yapiyor. Onlari
kendi Uslubuyla Kukla ve Karagdz teknigine géondermeli bir estetige uyarlarken Bati edebiyatina tuvalden
selam veriyor.

Shakespeare dlnyay! bir oyun sahnesine benzetir, kadin ve erkegi oyuncu olarak tanimlar. Hayal perdesi de
benzer sekilde gercegin aynasidir. Gérinmeyeni géridnadr kilar, farkh renklere, kimliklere yer verir. Kar-1 kadim
oyunlarda kéylistinden sehirlisine, farkl dil, dinlerden karakterler perdeye tasinir ve hep birlikte yagsamanin
énemine dikkat c¢ekilir. Sergideki galismalarda da bu farkhliklarin, gok sesliligin 6n plana c¢iktigini
s@yleyebilirim. DUnGn mahalle kaltdrdne yer veriliyor, farkli mat renk tercihleri, pargali anlatim, mahalledeki
kaosu yansitiyor, birlikte yagsam kultlrd resmediliyor.

Sergide siyam ikizi formundaki annenin ortak rahminden dinyaya gelen bir karagdz kompozisyonu dikkat
cekiyor. Karagdz farkl sanat formlarini da etkileyerek, bigim degistirerek, yeniden Uretilip dogarak gcogalmaya
devam ediyor. Aziz Murat Aslan kendi hayal perdesine resmettigi bu dogumu bonkdr bir sekilde
sanatseverlere sunuyor.

AYHAN HULAGU




Saligia SEIC]E]
Mixed media on hardboard Duralit Gzerine karisik teknik
43 x55¢cm 43 x 55cm
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The Combat of Rustam and the Demon

Rustem ve Devin Dévusl

Mixed media on canvas

Tuval Gzerine karigik teknik

70x 70 cm

70x70cm



In the Footsteps of Karagdz, in Pursuit of Innovation

When | first encountered Karagdz in my youth, | must admit | looked down on it. | thought it was outdated, museum-
bound art. If it were otherwise, wouldn’t it be taught in our conservatories? Wouldn’t there be numerous masters of
Karag6z and Ortaoyunu (Traditional Turkish Improvised Theatre) today?

| was painting, | was acting... and alongside these disciplines | discovered Traditional Turkish Theatre and Karagdz.
First, “Kavuklu” character on stage struck me deeply; then, on the shadow screen, it was Karagdz who pulled me in. Yet
what captivated me most was the way Karagdz allowed me to express myself—-how | could weave all my artistic
practices together within this art form. The figures on the Karag6z screen were like characters born from a painter’s
brush on canvas, but they moved, they spoke. Painting, cinema, script, music, rhythm... all together in one.

Over time, | followed the traces of the masters who had delved into this vast sea. | met, in person or through their
works, many valuable names, some alive, some long gone. If | could not find them, | studied their creations with
admiration. Yet within the Karagéz community there were not many with whom you could exchange ideas in both
artistic and academic terms, nor many with whom you could discover new horizons. And so dear Aziz Murat Aslan
became one of the rare artists in whom | found what | was seeking. | benefitted greatly from his profound knowledge
of the ancient Karagdz tradition. Through our work we nourished one another, shared our discoveries, and exchanged
the creations fresh from our workshops.

Karagdz holds a depth that allows us to rediscover the legacies of the past while opening new horizons from within
that tradition. This, | believe, was our common ground: to grow inside the traditional, then break its shell to find one’s
own voice, one’s own style... the passion to seek out the new, the untried.

For me, an artist is one who chases innovation—who seeks new languages, new presentations, new ways of telling and
being understood. One who researches, discovers, who savors and sustains what is found, but then grows restless
and turns toward new dreams. Indeed, restlessness is the key to an artist’s self-renewal. The artist takes risks; cannot
linger too long in safe harbors. What followers applaud, the artist may destroy with their own hand-for the monotony
of the same language, repeated for years, become unbreathable. This attitude often drives the artist into throes of
creative anguish. But it is precisely this anguish that becomes the yeast of new works.

In short, Karagdz gives a person a particular way of seeing. And this way of seeing you wish to apply not only to leather,
but also to canvas, to wood, to fabric, to copper-indeed, to any surface that comes into your hands. Aziz Murat’s effort
to transform this vision into new works is praiseworthy. The pieces in this exhibition are but a preview of many
magnificent creations yet to come.

| am deeply grateful to dear Aziz Murat for sharing with us the fruits of his artistic journey... To many more to follow...

SERKAN OZTURK




Karagdz’lin izinde, yeniligin pesinde

Karagdz’le ilk tanistigim genglik yillarimda, onu agikgasi kigimsedigimi hatirliyorum. Gegmiste kalmis, muzelik bir
sanat oldugunu distniyordum. Oyle olmasa, konservatuvarlarimizda &égretilmez miydi? Nice Karagdz, Ortaoyunu
sanat¢gimiz olmaz miydi?Resim yapiyordum, oyunculuk yapiyordum... Bu sanat dallarinin yaninda, Geleneksel Turk
Tiyatrosu ve Karagdz'le tanistim. Once sahnede Kavuklu beni derinden etkiledi, ardindan perdede Karagdz.. Fakat
Karag6z’de kendimi ifade edebilmem, tim sanatsal galismalarimi bu sanatla harmanlayabilmem beni ayrica kendine
cekti. Karag6z perdesindeki tasvirler, bir ressamin firgasindan ¢ikmis tuvaldeki figurler gibiydi; ama ayni zamanda
hareket ediyor, konusuyorlardi. Resim, sinema, senaryo, muzik, ritim... Hepsi bir aradayd..

Zamanla bu deryayl kesfetmis ustalarin izini strdim.
Yasayan ya da yasamayan bir¢cok degerli isimle tanistim,
golgelerinde bulundum, feyz aldim. Onlari bulamazsam,
eserlerini hayranlikla inceledim. Fakat Karag6z camiasinda
hem sanatsal hem de akademik anlamda bilgi
aligverisinde bulunabileceginiz, yeniliklerini
kesfedebileceginiz pek fazla kisi yoktu. iste sevgili Aziz
Murat Aslan, bu anlamda aradigmi buldugum
sanatgilardan  biri  oldu. Onun kadim  Karag6z
gelenegindeki engin bilgisinden ¢ok faydalandim.
Yaptigimiz islerle birbirimizi besledik, kesfettiklerimizi
birbirimize agtik. Onun kadim Karagéz gelenegindeki
engin bilgisinden ¢ok faydalandim. Yaptigimiz islerle
birbirimizi besledik, kesfettiklerimizi birbirimize acgtik.
Atdlyelerimizden gikan igleri sicagi sicagina paylastik.
Karag6z, gec¢misin Dbirikimlerini kesfetmeye ve bu
gelenekten yola gikarak yeni ufuklar agmaya imkan taniyan
bir derinlige sahip. Bunu ikimiz de biliyorduk. Sanirim ortak
yanimiz da buydu: Gelenekselin iginde gelismek, sonra o
kabugu kirip kendi dilini, kendi Uslubunu bulma gayreti...
Yeniyi, denenmemisi bulma aski...

Bence sanatgi, yenilik pesinde kosandir; yeni dillerin, yeni sunumlarin, yeni anlatma ve anlasiima bigimlerinin izini
strendir... Arastiran, bulan; buldugunun tadini gikaran, yasatan; sonra da ondan sikilip yeni hayallere agilandir... Evet,
stkilmak sanat¢inin kendini gelistirmesinin anahtaridir. Risk alir; gGvenli limanlarda uzun sure barinamaz. Takipgilerinin
alkisladigini bizzat kendisi yikar; gGnki yillarca ayni dilin tekduizeliginde nefes alamaz. Bu tavir, onu gogu zaman Uretim
sancisina surUkler. Ama iste o sanci, yeni eserlerin mayasidir.

Kisaca, Karag6z insana bir gérme bigimi kazandirir. Bu bigimi yalnizca deride degil; tuvalde, tahtada, kumasta, bakir
levhada... kisacasi elinize gegen her ylUzeyde uygulamak istersiniz. Aziz Murat’in da bu gérme bigimini yeni eserlere
dénUstlirme gabasi takdire sayan. Bu sergideki eserler, ardi sira gelecek nice muhtesem isin 6n izlemesini sunuyor.

Bu sanat yolculugunda bulduklarini bizimle paylastigi icin sevgili Aziz Murat’a sonsuz tesekkurler... Nicelerine...

SERKAN OZTURK
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Bogaz’in Serin Sulari

Mixed media on paper

git Gzerine karigik teknik

42 x59cm

Ka

42 x 59 cm



Documenting puppetry, and specifically in my field of work, traditional puppetry, is a portal that isn't always open,
nor always clearly visible. It's an entrance that, like all entrances, must be crossed and taken with determination
and awareness, because once you cross it, you're captivated by a world traversed by countless intertwined paths,
long, slow, full of details and elements waiting to be discovered and explored. Without a true ending. Nothing can
be overlooked or underestimated. Nothing allows you to leave anything behind. Listening to the life of a puppeteer,
slowly, sentence after sentence, anecdote after anecdote, hour after hour of being there listening, you realize that
it's not just their life story that's being told, but one of the last pieces of a thousand-year-old tradition inherent in
humankind and passed down from individual to individual. Some follow a master, some work alone, some at a very
young age, and some starting at an advanced age, always have to start from scratch. But a zero that doesn't
correspond to a void, a tabula rasa, but rather a zero with strong cultural and identity roots that go back in time, so
far that even today we can't agree on a formal date for the birth of puppet theater. A zero so ancient, almost
ancestral, that it encompasses countless distinctive traits not of a specific country (this specificity will arrive later
with political borders), but of an entire species. Traits that will then be passed down from generation to
generation, shaped in light of historical, social, and economic changes that continue to the present day. All this
cultural baggage is carried over the centuries not by the puppeteer, but by the puppet himself, who passes it on to
the puppeteer, who then recounts it to his peers. This baggage will clearly be enriched by the puppeteer by
introducing different details, new experiences, and advanced manipulation, writing, and painting techniques.
Indeed, the puppet, whatever its characteristic manipulation technique, is the crossroads of all human arts.

There is no artistic expression that isn't an element of puppetry: music, sculpture, painting, storytelling, writing,
architecture, photography, poetry, and any other art we can remember or invent is inherent in the expression of
the puppet at the hands of the puppeteer. In this tangle of streets and alleys of the puppetry tradition, it's
inevitable to encounter exponents of every level and from every background. Many puppeteers are "just"
puppeteers. And that's no small feat, even today, given the social and cultural dynamics shaping our
contemporary world. Others are "also" puppeteers, and often they are well-rounded artists or at least those who
embark on forays into other artistic domains, and beyond, to then project their new experiences outside of the
field into the world of puppetry. There! In this uncharted, uncharted place of humanity's intangible heritage, | met
Murat. | really can't say Murat, solely the puppeteer. Nor can | think of him specifically as a painter portraying
elements of Ottoman puppet theater. It's not fully possible to see him as a sculptor inspired by Turkish shadow
theater. It must also be said that Murat is a careful and meticulous historian, in the truest sense of the word. He
trained as an engineer. Art is in his blood. His original DNA is so active and multifaceted that it prevents him from
remaining stuck in a single discipline. And not even in related disciplines! A computer scientist. An engraver. A
materials expert like many craftsmen. A writer. These arts and activities of his may seem separate at first glance.
But in reality, upon closer inspection, one discerns the complex organic system that pushes him and his art in a
single direction: Karagdz and Hacivat.
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Kuklaciligi, 6zellikle de benim galisma alanim olan geleneksel kuklaciligi belgelemek, her zaman agik olmayan ve
her zaman agikga gérilemeyen bir kapidir. Tum girigler gibi, kararhlikla ve farkindalikla gegilmesi ve girilmesi
gereken bir giristir bu; ¢Unkl bir kez gectiginizde, sayisiz i¢ ige gegmis yolla, uzun, yavas, kesfedilmeyi ve
arastirilmayi bekleyen ayrintilar ve unsurlarla dolu bir diinyaya kapilirsiniz. Gergek bir sonu yoktur. Higbir sey g6z
ardi edilemez veya kigimsenemez. Higbir sey geride birakmaniza izin vermez. Bir kuklacinin hayatini yavasga,
cumle cumle, anekdot anekdot, saatlerce orada dikkat kesilip dinlediginizde, anlatilanin sadece onun hayat
hikayesi olmadigini, ayni zamanda insanliga i¢gkin ve bireyden bireye aktarilan bin yillik bir gelenegin son
pargalarindan biri oldugunu fark edersiniz. Kimisi bir ustanin pesinden gider, kimisi tek basina galisir, kimisi ¢ok
geng yasta, kimisi de ileri yasta baslar ve ancak her zaman sifirdan baslamak zorundadir. Ancak bu sifir, bir
bosluga, bir tabula rasa'ya degil, guglt kaltlrel ve kimliksel kdkleri olan, zaman iginde geriye uzanan, o kadar eski
bir sifira karsilik gelir ki, bugin bile kukla tiyatrosunun dogum tarihi konusunda resmi bir tarih UGzerinde
anlasamayiz. O kadar eski, neredeyse atalarimizdan kalma bir sifir ki, belirli bir Glkenin degil (bu 6zgullik daha
sonra siyasi sinirlarla ortaya ¢ikacaktir), tim bir tdrdn sayisiz ayirt edici 6zelligini kapsar. Daha sonra nesilden
nesile aktarilacak, ginimuize kadar devam eden tarihsel, sosyal ve ekonomik degisimler i1siginda sekillenecek
ozellikler. Tum bu kulturel yUk, yuzyillar boyunca kuklaci tarafindan degil, kuklanin kendisi tarafindan tasinir; kuklaci
da bunu kuklaciya aktarir ve kuklaci da akranlarina anlatir. Bu yUk, kuklaci tarafindan farkli ayrintilar, yeni
deneyimler ve gelismis manipulasyon, yazma ve boyama teknikleriyle agik¢a zenginlestirilir. Nitekim kukla,
karakteristik manipUlasyon teknigi ne olursa olsun, tim insan sanatlarinin kavsagidir.

Kuklaciligin bir unsuru olmayan higbir sanatsal ifade yoktur: mUzik, heykel, resim, hikaye anlaticiligi, yazi, mimari,
fotografcilik, siir ve hatirlayabildigimiz veya icat edebildigimiz diger tum sanatlar, kuklacinin elinde kuklanin
ifadesinde ickindir. Kuklacilik geleneginin bu sokak ve ara sokaklarinda, her seviyeden, her gegmisten ve her
kiltirden temsilcilerle karsilasmak kaginilmazdir. Birgok kuklaci "sadece" kuklacidir. Ve bu, cagdas dinyamizi
sekillendiren sosyal ve kultdrel dinamikler géz énlne alindiginda, bugin bile hi¢ de kigimsenecek bir basari
degildir. Digerleri ise "ayni zamanda" kuklaci olmakla beraber genellikle gok yénli sanatgilardir veya en azindan
alanin disindaki yeni deneyimlerini kukla dinyasina yansitmak igin diger sanatsal alanlara ve 6tesine akinlar
dizenleyen kisilerdir. iste orada! insanhgin somut olmayan mirasinin bu kesfedilmemis, gizemli yerinde Murat'la
tanistim. Kuklaci Murat diyemem. Onu Osmanli kukla tiyatrosunun unsurlarini canlandiran bir ressam olarak da
distnemiyorum. Onu Turk golge tiyatrosundan esinlenmis bir heykeltiras olarak gérmek imkéansiz. Ayrica Murat'in
kelimenin tam anlamiyla dikkatli ve titiz bir tarihgi oldugunu da séylemek gerek. MUhendislik egitimi almis. Sanat
onun kaninda var. Ozgiin DNA'si o kadar aktif ve cok yénlU ki, onu tek bir disipline takilip kalmaktan alikoyuyor. Hatta
birbiriyle iligkili disiplinlere bile! Bir bilgisayar bilimcisi. Bir gravircU. Birgok zanaatkar gibi bir malzeme uzmani. Bir
yazar. Bu sanatlari ve faaliyetleri ilk bakista birbirinden ayri gérinebilir. Ama gergekte, daha yakindan bakildiginda,
onu ve sanatini tek bir ydne iten karmasik organik sistem fark ediliyor: Karagdz ve Hacivat.
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Semai Kahvehaneleri Semai Gathering Halls
Tuval Uzerine karisik teknik Mixed media on canvas
100 x 200 cm 100 x 200 cm
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Hacivat Soyutlama Hacivat: An Abstract Interpretation
Kagit Uzerine karisik teknik Mixed media on paper
21x 30 cm 21x 30 cm



It was past 11 o’clock, one night in May 2024, and in a central street of Samarkand, Uzbekistan, two men were
walking briskly along. One was speaking loudly in a variety of comical voices, as if in dialogue with himself, the
other was listening with rapt attention and occasionally laughing. Had they escaped from a mental institution?
No, it was me and Murat. Murat was working at the local university, and | was visiting for tourism. And our
discussion about our shared love of Karag6z had ended up as an imprompt performance.

| had first met Murat two years earlier, when our mutual friend, artist and collector Jason Karaindros had asked
me to deliver him some Greek shadow figures during my transit of istanbul. Being an artist and performer of the
Greek shadow theatre, Karagiozis, | had always been distantly aware of Karagdz. But in my previous trips to
Turkey, | had neither come across a performance nor sought one out. Murat not only spurred my interest, but was
generous with his time, helping me understand this fascinating art form.

In any traditional art form, one must strike a delicate balance. If the artist strictly adheres to tradition, he risks
repeating tired forms and cliches which no longer resonate with the modern audience. If the artist innovates
excessively, he risks producing a result which bears little aesthetic relationship with the original art form he
claims to follow. Murat manages to strike a pleasing balance. His performances (whether classic Karagdz plays,
or modern creations) include all the themes one would expect to see, yet at the same time were enriched by his
creativity. | remember a particularly mesmerizing performance of Kanli Kavak, where instead of using a
traditional figure for the djinn which transforms an unwitting Karag6z into a donkey, he fluttered a carved
depiction from paper against the screen, creating a very dreamy and evocative image.

Murat has spent considerable effort studying the forms of old Karagdz figures (called tasvir). He has created
reproductions of a number of important figures which he identified in both publications and private collections
but used this process to develop a distinct personal style of his own. Making Karag6z figures is a challenging
process, as it involves both carving the hide (the carvings create the romantic play of light and shadows) and
painting each piece with translucent dyes. In my mind, a good Karag6z figure manages to blend just enough
realism to be convincing, with a bit of otherworldly mystery - it is, after all, a shadow figure. | believe anyone who
sees Murat’s figures will understand what | mean.

| look forward to many more discussions with Murat, although | somehow doubt we will manage to repeat a
spoken Karagdz performance on the streets of Samarkand!
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2024 yilh Mayis ayinda, bir gece saat 11’i gegmisti. Ozbekistan’in Semerkant kentinin merkezi bir caddesinde iki
adam hizli adimlarla ydrGyordu. Biri, sanki kendi kendisiyle diyalog yapiyormus gibi tarld komik Gnlemler ile
yUksek sesle konusuyor, digeri ise pur dikkat dinliyor ve ara sira kahkahalar atiyordu. Akla gelen ilk soru suydu: Bir
akil hastanesinden mi kagmislardi? Hayir, o ikisi Murat ve bendim. Murat yerel Universitede ¢alisiyordu, ben ise
turistik bir gezi icin oradaydim. Karag6z’e duydugumuz ortak ilgi Uzerine yaptigimiz sohbet, kendiliginden bir
gosteriye donusmauastu.

Murat’la ilk kez iki yil &nce tanismistim. Ortak dostumuz, sanatci ve koleksiyoncu Jason Karaindros, istanbul’dan
gecgerken bana, bazi Yunan gdélge figUrlerini Murat’a ulastirmami rica etmisti. Yunan gdlge tiyatrosu Karagiozis’in
sanatgisi ve icracisi olarak Karagdz’in varligindan hep uzaktan haberdardim. Ancak &nceki Tuarkiye
seyahatlerimde ne bir Karagdz gdsterisine rastlamis ne de arayip bulmaya ¢alismistim. Murat, yalnizca ilgimi
uyandirmakla kalmadi, ayni zamanda vaktini comertge ayirarak bu blyuleyici sanat bigimini anlamama yardimci
oldu.

Her geleneksel sanat formunda hassas bir denge gézetmek gerekir. Sanatgi, gelenege siki sikiya bagli kalirsa,
artik modern seyirciyle bag kuramayan, eskimis bigimleri ve kliseleri tekrar etme riski tasir. Asiri yenilik yaparsa da
bagdl oldugunu iddia ettigi sanat formuyla estetik olarak ¢ok az iligkisi olan bir sonu¢ ortaya ¢ikar. Murat bu
dengeyi hos bir bigimde kurmayi basariyor. Onun performanslari (ister klasik Karagdz oyunlari olsun, ister
modern yorumlar) beklenen tiim temalari iceriyor, ayni zamanda yaraticilidiyla zenginlesiyor. Ozellikle Kanl Kavak
oyunundaki bir performansini hig unutmuyorum: Karagéz’tin farkinda olmadan esege dénustigu cin sahnesinde,
geleneksel bir figlr yerine kadJittan oyulmus bir tasviri perdenin tGzerinde titrestirerek ¢cok dussel ve gagrisimli bir
gdéruntl yaratmisti.

Murat, eski Karag6z figUrlerini (tasvir adi verilen) incelemek igin epey ¢aba harcadi. Hem yayimlarda hem de &6zel
koleksiyonlarda tespit ettigi dnemli figurlerin yeniden yapimlarini gergeklestirdi, fakat bu suregte kendine 6zgu,
ayirt edici bir Uslup gelistirdi. Karag6z figiri yapmak oldukga zahmetli bir sGregtir; hem deriyi oymayi (oymalar
IsIk ve gbélgenin romantik oyununu yaratir) hem de her pargayl saydam boyalarla renklendirmeyi gerektirir. Bana
gore iyi bir Karagdz figurid hem inandirici olacak kadar gergekgiligi, hem de gdélge olmanin verdigi biraz 6te-
dinyasalligi birlestirmelidir. Murat’in figurlerini géren herkesin ne demek istedigimi anlayacagina inaniyorum.

Murat’la daha birgok sohbeti dért gézle bekliyorum; gergi, Semerkant sokaklarinda yeniden dogaglama bir
Karag6z gésterisi yapmayi basarabilecegimizden pek emin degilim!
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Detay / Semai Kahvehaneleri Detail / Semai Gathering Halls
Tuval Gzerine karigik teknik Mixed media on canvas
100 x 200 cm 100 x 200 cm
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Karag®dz Evreni Karagdz Universe
Tuval Gzerine karigik teknik Mixed Media on Canvas

120 x 105 cm 120 x 105 cm



“As you spread your wings in art during this period, may your soul be nourished by creativity.. May your pen
and colors take shape in your powerful hands. May all that you write and paint bring you endless joy... With my
best wishes for your success.”

Vildan ASLAN

Sanata kanat acgtigin bu dénemde; ruhun yaraticiliginla beslensin... Kalemin ve boyalarin gigli parmaklarinda
sekillensin. Yazdiklarin, ¢izdiklerin sana sonsuz mutluluk versin...Basari dileklerimle...
Vildan ASLAN

Karag6z Evreni Karag6z Universe
Tuval Gzerine Karisik teknik Mixed Media on Canvas

120 x 105 cm 120 x 105 cm
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Are our dreams, longings, wishes, and ideals what matter — or the facts and truths? How would we describe
humanity today: always a race, a chase; a story whose destination we wonder about as we run among the
“bests,” the “sizes,” and the “truths.” On one side, the struggle to make ends meet; human and nature rights;
problems of climate and ecology; the exploitation of natural and agricultural lands; the adverse effects on
mental and physical health and on environmental conditions; the fight for democracy and the rule of law; efforts
to remedy income inequality and deep poverty; the battle to uphold freedom of thought, understanding,
expression, and conscience in the face of truth-denial. And, on the other side, the effort to keep the value of
science, art, and culture from being pushed into the background.

Amid exhausting efforts, when we lift our heads we need things that make us feel good instead of empty, cold
walls: a pleasing painting, a photograph, or music that touches the ear.. And when we step out onto the street or
the balcony, magnificent trees, birdsong, a clear sea view, and the cats and dogs that accept us as we are—are
they not all unique, beautiful creations of the same nature that soothe and restore our spirits in an instant?

Why do we, as humanity, barely advance an inch while chasing “the biggest” and “the best”? When a policy, a
solution, a product, or a role model is imposed as “the most correct,” doesn’t it do an injustice to other valid
options? Let’s first research and examine; let’s integrate into our daily lives methods that can respond well and
rightly to our era—formulas that fit today’s conditions and remain open to development. In this way, together, we
can produce better and fairer answers for “the great and beautiful art of living.”

No art form-not even music—is actually superior to another; each has irreplaceable functions and its own
philosophy. Painting, literature, cinema, architecture, sculpture, theater, the Turkish Shadow Play and the art of
puppetry-all respond to different needs; it is not fair to deem what we already know or can easily access “better”
than what we have yet to discover. A race for “supremacy” makes us lose ground in art as well as in science,
philosophy, our environmental priorities, and our desire for quality of life; neither a supposedly correct policy nor
an economic interest can be placed above another “truth.” This is why Karagdz and painting are both
indispensable: neither can substitute for the other. At the root of all the arts lies a shared goodwill toward human
flourishing; every artist who practices with integrity and goodwill stands in solidarity for “the great and beautiful
art of living.” And this wholeness includes not only artists but also those who watch, understand, support, and
contribute to sustainability; each adds value to this grand ideal in their own hue.

Aziz Murat Aslan is such an artist: from the very beginning of his work, you see the ideal of bringing Karagdz into
contemporary art by uniting it with different disciplines; and at the root of this ideal lies, as with me, a family
tradition of artists. During my friendship with Celal Ozcan—my literature teacher at St. Georg Austrian High
School, a writer and watercolor artist—| heard Fazil HisnU Daglarca say, “art is a passion”; and | too fell in love with
art at an early age under my family’s influence. After my studies, | worked in our family studio with stained glass
and glass, in mosaic and stained-glass work. The idea of carrying the Turkish Shadow Play into painting took
concrete shape in 2004 with my master—-my father—-who in his youth produced shadow-play-themed room
dividers and screens. Thus | formed the line that unites the world of Karagdz with the visual arts.
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| learned to transfer the designs | began in 2004—drawings inspired by the Turkish Shadow Play-into printmaking
from my mother, the engraver and instructor Aysen Erte. Over time | realized how congenial watercolor is to
Karagdz; building on the rich possibilities of printmaking, | devoted myself to long studies in watercolor to bring
my work to its best form. My aim is to produce paintings worthy of the value of the Turkish Shadow Play and to
contribute to viewers’ appreciation, interest, and their moral and aesthetic needs.

| draw my inspiration and energy from the spirit and visual world of Karagdz; | believe this art can accompany
people throughout their lives. In the face of life’s fatigue, | advocate unabashedly laying claim to what is beautiful
—-remembering the value of finding “thoughts that give us wings.”

As the world drifts away from science, culture, and art, it grows desensitized; empathy with people and nature
weakens. Changing this course begins with the individual: for “the great and beautiful art of living,” each of us
must contribute; turning back from harm together and swiftly is, assuredly, the soundest remedy. Neither
painting nor the Turkish Shadow Play can be replaced by another art; the two nourish one another and are part of
the same solidarity. Aziz Murat Aslan is an artist who seeks to deepen this interaction and a diligent researcher-
author on Karagdz; meeting Metin Ozlen in 2009 changed his life. His paintings reflect, in a contemporary
language, the joy of honesty and the childlike freedom of Karagdz; some works foreground the shadow play in
abstract terms, others through symbolism. The world of Karag6z draws on the figure tradition, Anatolian folk arts,
and ancient Turkish civilizations; each canvas carries a distinct energy and story. Perhaps the most precious
aspect of these works is that they invite the viewer to reconnect with childhood memory and to question their
choices in harmony with those pure feelings. To remember this, at least from time to time, can be restorative for
both the individual and society.

What matters, as Peter Pan puts it, is to find the thoughts, dreams, and ideals that give our souls wings: to build
together the “great and beautiful art of living,” sensitivity, and solidarity. As we offer what contribution we can
for a more positive, beautiful, and healthy life and discover our possibilities, we should also bravely recall the
purest memories and dreams from our childhood. Everyone’s effort is needed; do not stop pursuing your
dreams, establishing the ideals that befit them, and embracing the thoughts that set you free. May Karag6z
accompany you on your journey, to bring a smile to the face of our country and the world.
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Hayallerimiz, 6zlemlerimiz, isteklerimiz ve ideallerimiz mi; yoksa gergekler mi, hakikatler mi? GUnimuz insanhgini nasil
tarif ederdik: hep bir yaris, bir kovalamaca; “enler, boylar ve dogrular” arasinda nereye varacagini merak ettigimiz bir
hikdye. Bir yanda geg¢im sikintisi, insan ve doga haklari; iklim ve ekoloji ile ilgili sorunlar, dogal ve tarim alanlarinin
sOmUrUsy; ruh ve beden saglidi ile saglik ve gevre kosullarinin olumsuz tesirleri; demokrasi ve hukukun UstlUnlGgu igin
mucadeleler, gelir dagilimi esitsizligi ve derin yoksulluk sorunlarinin ¢ézdmu igin mucadeleler; gergeklerin inkari
karsisinda dusutince, anlayis, ifade vicdan hirriyeti micadelesi; 6te yanda bilime, sanata ve kultlre verilen degerin geri
plana atilmamasi i¢in verilen mucadele.

Yogdun ve yipratici gabalarin arasinda, basimizi kaldirdigimizda bos ve soguk duvarlar yerine bizi iyi hissettiren seylere
ihtiyag duyuyoruz: hos bir resim, fotograf ya da kulaga hos gelen bir muzik.. Sokagda ya da balkona ¢iktigimizda da
heybetli agaclar, kus civiltilari, tertemiz bir deniz manzarasi ve bizi oldugumuz gibi kabul eden kediler, képekler hepsi bir
anda ruhumuzu daha da guzellestiren veya iyilestiren ayni doganin biricik glizel yaratilari

degil mi?

“Enler” ve “boylar” in pesinde kosarken insanlik olarak neden arpa boyu yol alamiyoruz? “En dogru” diye dayatilan bir
politika, bir ¢6zim, bir urun veya bir rol model, diger dodru seceneklere haksizlik etmiyor mu? Once arastirip
inceleyelim; gunUmuz kosullarina uyan, gelismeye acik formdulleriyle her tirden gagimiza guzel ve dogru yanit verebilen
yontemi gundelik hayatlarimiza katabilelim. Bdylece hep birlikte, “blyUk ve guzel yasama sanati” igin daha iyi ve adil
cevaplar Uretelim.

MUzik dahil hi¢ bir sanat dali bir digerinden Ustin degil aslinda.; her biri yerine konamaz islevlere ve kendine 6zgu bir
felsefeye sahip. Resim, edebiyat, sinema, mimari, heykel, tiyatro, Turk Gdélge Oyunu ve kukla sanati—hepsi farkli bir
ihtiyaca karsilik verir; tanidik oldugumuz ya da kolay ulastigimiz 6rnekleri, henlz kesfetmediklerimizden “daha iyi”
saymak adil degildir. “UstinlUk” yarisi, hem sanatta hem bilimde, felsefede, cevre ve yasam kalitesi arzumuzda bize kayip
yazdirir; bir dogru politika veya bir ekonomik ¢ikar da bir diger “dogru” nun Ustline konamaz. Karagdz de resim de bu
yUzden vazgegilmezdir: biri digerinin yerini dolduramaz. Batln sanatlarin kékinde insanhgin iyiligine yonelik ortak bir iyi
niyet yatar; sanatini hakkiyla ve iyi niyetle yapan her sanatgi “bUyUk ve glizel yasama sanati” i¢in dayanisma igindedir.
Ustelik bu butinlige yalniz sanatcilar degil, izleyen, anlayan, destekleyen ve sirdirilebilirlie katki sunan herkes
dahildir; her biri bu bUyuk ideale kendi rengiyle deJer katar.

Aziz Murat Aslan da bdyle bir sanatgi: galigmalarini basindan beri izlediginizde, Karagdz’G farkh disiplinlerle bulusturarak
¢agdas sanata tasima idealini gérursinlz; bu idealin kékinde de tipki bende oldugu gibi sanatgi bir aile gelenegi vardir.
Sankt Georg Avusturya Lisesi’nden edebiyat hocam, yazar ve suluboya sanatcisi Celal Ozcan’la dostluumuz sirasinda,
Fazil HisnU Daglarca’nin “sanat bir sevda” s6zUni duymustum; ben de sanata erken yasta, ailemin etkisiyle sevdalandim.
Egitimimin ardindan aile atélyemizde vitray ve camla, mozaik ve vitray islerinde ¢alistim. Turk Gélge Oyununu resme
tasima fikri ise, gengliginde gdélge oyunu temali separatdér ve paravanlar Uretmis olan ustam, babamin 2004’teki
Snerisiyle somutlasti. Béylece Karagdz’liin dlinyasini gérsel sanatlarla birlestiren gizgimi olusturdum. 2004’te basladigim,
Tdrk Goélge Oyunundan esinli desenlerimi gravire aktarmayi annem, gravir sanatgisi ve egitmeni Aysen Erte’den
6grendim. Zamanla suluboyanin Karagéz’le ne kadar uyumlu oldugunu fark ettim; gravirin zengin olanaklari tGzerinde
uzun suren suluboya calismalariyla islerimi en iyi haline tasimaya yéneldim. Amacim, Turk Gélge Oyununun degerine
yakisan resimler Gretmek ve eserlerimin izleyicinin bedenisine, ilgisine, moral ve estetik ihtiyacina katki saglamasi.
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ilhamimi ve enerjimi Karagdz’in ruhundan ve gérsel diinyasindan aliyorum; bu sanatin insanlara émiir boyu eslik
edebilecegine inaniyorum. Hayatin yoruculugu Karsisinda, “kanatlandiran dudsinceleri” bulmanin kiymetini
hatirlayarak gizel olana utanmadan sahip gikmayi savunuyorum.

Dunya, bilim, KkUltir ve sanattan uzaklastikgca duyarsizlasiyor; insan ve doga ile empati zayifliyor. Bu gidisi
degistirmek bireyden baslar: “blylk ve glzel yasama sanati” igin her birimizin ortak gabasi gereklidir; zararlardan
birlikte ve hizlica dénmek en uygun ¢6zimuU sunar kesinlikle. Ne resim, ne de Turk Gélge Oyunu baska bir sanatla
ikame edilebilir; iki sanat birbirini besler ve ayni dayanismanin pargasidir. Aziz Murat Aslan, bu etkilesimi bayUtmek
isteyen bir sanatci ve Karagdz Uzerine caliskan bir arastirmaci yazar; 2009’da Metin Ozlen’le tanismasi hayatini
degistirir. Onun resimleri, Karagdz’n durustlik sevincini ve gocukga 6zglrlugunt gagdas bir dille yansitir; kimi
eserleri soyut, kimileri simgesel olarak gélge oyununu dne gikarir. Karagdz’in dlinyasi, tasvir gelenegi, Anadolu halk
sanatlari ve eski Turk medeniyetlerinden esinlenir; her tabloda ézgln bir enerji ve hikdye yansitir. Bu eserlerin en
kiymetli yani disindiugunitzde, izleyiciyi gocukluk bellegiyle yeniden temas etmeye, segimlerini o saf duygularla
uyum iginde sorgulamaya davet etmesidir. En azindan zaman zaman bunu hatirlamak hem birey hem toplum igin
iyilestirici olabilecektir.

Onemli olan, Peter Pan’in dedigi gibi, ruhumuzu kanatlandiran disunce, hayal ve idealleri bulabilmek: “blyuk ve
guzel yasama sanati”ni, duyarlilik ve dayanigsmayi birlikte kurmak. Daha olumlu, gizel ve saglkh bir yasam igin
elimizden gelen katkiyi sunup imkénlarimizi kesfederken, ¢cocuklugumuzdan kalan en saf hatira ve hayalleri de
cesurca hatirlamaliyiz. Herkesin gabasina ihtiyag var; hayallerinizi aramaktan, onlara yakisan idealleri kurmaktan ve
sizi dzglrlestiren distincelerden vazgecmeyin. Ulkemizin ve didnyanin yizini gildirmek igin, yolculugunuzda
Karagdz de size eslik etsin.

DOGU ERTE
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ORE

In defiance of those who blindly climb toward the sky, the Hayali had to keep digging. Even if his hands
blistered, even if his arms ached with fatigue, he had to continue. He looked upward: to those perched upon
endless poles rising from the ground. They swayed on their stilts, tossing ropes without ever meeting each
other’s eyes, pretending to climb. But where to? Can one call them acrobats if they cannot even walk a taut
rope? If only they would do their work, walk the rope...

He began to dig again. No matter that his blows stirred their anger, he had to go on. Even if it took years, he
had to go on. The colorless cries of the shadowless city merged with the tremors of the earth. A jester,
dropping his rope in the midst of casting it across, was seized with fury. He hurled curses down below, bashing
his head against the pole. Anger proved contagious. The poles shook violently. More curses rained from above.
Yet the Hayali did not falter. He struck one final blow. With a great convulsion, the ground split open. Out of the
fissure seeped a shadow. It rose before the Hayali. He sighed, as if he had won yet another adversary. How long
had he been digging? Months blurred into years, perhaps. For the first time, something had emerged. The
curses from above ceased, giving way to mocking laughter. To those aloft, the Hayali had finally met his match.
The Shadow stirred. First it looked to the heavens, then, defying the crowd, it extended a hand.

“Greetings, dear friend. You too must be mad. You seek salvation in the depths of the earth.”
The Hayali gazed at the hand held out to him and smiled.

“Because the ore lies deep.”

“The core itself!”

“Then let us dig together, to the core.”

“To the ore!”

With its final word, the Shadow struck the ground. The crack widened. From within, the glow of a lantern
streamed upon the Hayali. Their shadows stretched across the mounds of earth they had unearthed. All the
jesters, acrobats, tricksters who had lived shadowless froze in astonishment. One threw his rope down. More
and more fell into madness. Though the ropes lashed their backs like whips, they too began to dig. Blow after
blow, a greater tremor erupted. From the depths unfurled a rainbow, colors gliding upward in a dance of light.
The hues mingled with the shadows of the Hayali and the Shadow, painting them alive.

Those who gazed down in arrogance now saw their greed meet their rage. Their lustful eyes grew ravenous at
the sight of color. Their slothful bodies stumbled, falling one by one as they tried to descend. As the sinful
figures struck the ground, they were overcome with fear. Without the multitude to steady them, they could not
regain balance.

The Shadow spoke:

“Now our task is harder. The closer we come to the ore, the more they will turn into demons. And the more
demonic they become, the more they will attack.”

The Hayali looked at the gathering horde, their numbers swelling by the second.

“Then we are surely on the right path, my friend.”

MURAT AKGUL




Together they struck again upon the dry earth. A deep fissure opened. The land quaked. Dust clouds billowed,
cloaking everything in darkness. All the fallen became the seven deadly demons of sin. Yet in the light seeping
through the cracks, behind the shroud of dust, two shadows of color began to dance.

The demons lunged, but they could not touch the images. The bodies were nowhere to be seen. Their figures,
cast by the light from the fissure, appeared upon the mounds. The Hayali’s shadow grew larger, swelling as its
colors came alive. The greater it became, the more the demons shrank. The Shadow’s figure shifted into a
giant Siamese fighting fish. Together, in defiance of every assault, they danced with delight.

The two companions had slipped beneath the earth. Whether they reached the ore, no one knows. But the
tremors from below endured. From the deep fracture in the parched soil, their images fell upon the hills,
swelling as they danced to the melodies that rose from underground. The larger they grew, the more the
barren mountains were painted with color. Shadows deepened with hues. The demons shrank in terror before
this riot of color. In their panic they scrambled for the last poles, fighting one another to climb.

As the colors spread, barren hills and mountains were covered in radiance. Shadows danced with colors. With
every gleam of the ore upon the earth, harmony of colors merged with shadows.

And then...

Much later...

Perhaps days, perhaps months, perhaps years later...

It is said that while shadows danced in a symphony of colors, ropes were once again strung between the
poles.
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CEVHER

Goge koérlemesine tirmananlara inat kazmaliydi Hayali. Elleri patlasa da yorgunlugun acisi ile sizlasa da
devam etmeliydi. Yukaridakilere bakti. Yerden sonsuza uzanan siriklarin Gzerindekilere. Sirik Gzerinde sallanip,
birbirlerine bakmadan ip atip s6zde tirmaniyorlar. Nereye? Gerilmis ip Uzerinde yuriyemeyenlere cambaz denir
mi? Islerini yapsalar, ip Gstiinde yUriseler... Tekrar kazmaya basladi.O kazdikca éfkelenseler de devam etmeliydi.
Yillarca surse de devam etmeliydi. Gélgesiz kentin renksiz gigliklari sarsintiya karisti. Sarsinti ile karsi direge ip
atacakken elinden disuren soytari &fkeye kapildi. Sinirle asagiya kufurler savurdu. Kafasini direge vurmaya
bagladi. Ofke bulasiciydi. Direkler sarsildik¢a sarsildi. Asagiya girkin kifurler savruldu. Hayali yilmadi, son darbeyi
vurdu. BuayUk bir sarsinti ile yer yarildi. CokUntunln iginden bir gélge sizdi disariya. Golge, Hayalinin karsisinda
dikildi. Bir disman daha kazanmisgasina i¢ gekti. Ne kadar zamandir kazdigini distndu. Aylar yillara karismisti
belki. ilk kez bir sonug c¢ikmisti. Yukaridan yagan kiflrler kesilmis yerini alayci kikirdamalara birakmisti.
Yukaridakilere gére sonunda belasini bulmustu Hayali. Gélge hareketlendi. Once géJe bakti sonra tim kalabaliga
inat elini uzattu.

‘Selam aziz dostum. Sen de benim gibi delirmissin. Medeti yerin dibinde ariyorsun.’
Hayali ona uzatilan ele bakti. GUlUmseyerek cevap verdi.
‘CUnkU cevher derinde.’
‘OzdeV
‘Oze kazalim o zaman birlikte.’
‘Cevherel’

Golge son sdzlyle yere bir darbe vurdu. Agilan ¢atlak daha da derinlesti. icinden bir kandilin stiziilen 11§31 vurdu
Hayalinin UstUne. Golge ile birlikte Hayalinin gélgesi, kazip gikardiklari toprak yigininin olusturdugu tepelerin
Uzerine dUstu. Gdlgesiz kalmis tUm soytarilar, cambazlar. hokkabazlar donup kaldilar. Aralarindan biri elindeki ipi
firlatti asagiya. Cildiranlarin sayisi artti. ipler sirtlarina kirbag gibi inse de devam ettiler kazmaya. Bir darbe, bir
darbe daha buytk bir sarsinti kopardi. Disariya gékkusagdi désendi dipten. Isikla dans ederek suzllen renkler
Hayalinin godlgesi ile Golgeyi boyadilar. Kibirle tepeden bakanlarin aggoézltltikleri 6fkeyle bulustu. Azginca
sehvetlenen gozleri, renkleri gérdlkge oburlasti. Tembellegsen bedenler asagiya inmeye galistikga bir bir yere
dUstuler. Gunahkar suretler yere dustikge korkuya Kkapildilar. Dengelerini saglayacak kalabaliga
kavugsamamiglardi. Gélge Hayaliye seslendi.

‘$imdi isimiz daha zor . Biz cevhere ne kadar yaklasirsak bunlar iblislesecekler. iblislestik¢e saldiriya gegecekler.
’Hayali biriken kalabaliga bakti. Sayilari her gegen saniyede artiyordu.
‘O zaman dogru yoldayiz dostum.’
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Birlikte bUyUk bir darbe daha vurdular kurumus topragin Ustlne. Derin bir ¢atlak olustu. Sarsintiyla birlikte yer
yerinden oynadi. Olusan dev gatlagin iginden pUskuren toz bulutu her yani kapladi. Géz gézi gérmuyordu. TUm
dismugler, ginahin yedi élimcdul iblisine déntstl. Topraktan sizan i1sikta, sisin ardinda, iki renk cimbusu dans
etmeye basladl. iblisler saldirdilar saldirmasina ama suretlere dokunmadilar. Bedenleri ortada yoktu. Suretleri
yerdeki c¢atlaktan sizan 1sik ile yandaki tepeye vuruyordu. Keyifle dans eden Hayalinin suretinin renkleri
canlandikgca buyldu devlesti. O devlestikge iblisler sindiler. Gélgenin sureti dev bir siyam baligina dénustu.
iblislerin her saldirisina inat keyifle dans ettiler.

Yerin altina sizmisti iki kafadar. Cevhere indiler mi bilinmez ama dipten gelen sarsinti devam etti. Kurumus
topragin derin cgatlagindan tepelere vuran suretleri yerin altindan gelen melodilerle dans ettikge buyudu.
BUyudUukce renksiz kalan daglari boyadi, gélgeler renklerle derinlesti. iblisler dipten gelen, catlaktan stizilen bu
renk cumbulsunden korktular. Korktukga kuculduler. Tek tUk kalmis direklerine tirmanmak icin birbirlerine
girdiler. Renkler buytdukge renksiz kalan daglari tepeleri boyadi, gdlgeler renklerle dans etti. Cevherin sureti
yeryuzune vurdukg¢a renklerin ahengi golgelerle bulustu.

Sonra...

Cok sonra...

Belki gunler, belki aylar, belki yillar sonra...

Renk cimbusUnde gdlgeler dans ederken, direkler arasina iplerin gerildigi rivayet edilir.
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IIn elementary school, there was always that one child with more colored pencils on their desk than anyone else.
Perhaps Aziz Murat was one of them.
| never asked...

But the workshop in which he grew up was itself awash with colors,
and in truth, he had already been born into a dream.

Not so much with pencils to borrow,

but with colors lined up, waiting in readiness upon his desk.

He traveled far and wide, over hills and rivers.
Chasing his own shadow in a distant land—
a shadow that became his mirror.

Now he has crossed to the other side of the mirror;

his shadow no longer falls before him, but behind,

and upon the mirror glimmers the “reflection” of his dream.
Immersed in a sea of metaphors,

the colors of his imagination led him to become a Hayali—
and his body, an eye for Karagdz.

On this path, he hasfilled his satchel to the brim,

spilling over into a spirit that carries more than it contains.
For what | have witnessed and felt along his journey,
these words rise within me-—

a prayer once spoken at the tables of the elders:

“May it increase, never diminish,
overflow without being lost.

Let this one depart,

and abundance come in its place.”

BASAK iLHAN



ilkokulda masasinin tzerinde, renkli kalemleri herkesten cok olan bir cocuk hepimizin hayatinda vardir.
Aziz Murat ¢cocuklugunda onlardan biri olabilir miydi?

Hi¢c sormadim...

Ama sahitlik ederek blylidiugu atélye oldukca renkliydi ve aslinda bir hayalin icine coktan dogmustu. Odiing
alabilecegi kalemlerden gok, masasinda renkleri hazir kita bekliyordu.

Az gitmis uz gitmis, dere tepe asmisti. Ulkesinden uzakta kendi gdlgesinin pesine diismus, o gdlge ise ona ayna
olmustu.

Artik aynanin ardina gegmis, bu kez gdlgesi 6nidne degil arkasina, aynaya da hayalinin “aks”i dUsmustU. Mecazlar
deryasina bulanmisti.Hayalindeki renkler, onu “Hayali”ye, bedenide Karag6z’ln, bir g6zl olmaya yola ¢ikarmisti.
Ciktig1 yolda heybesini tika basa dolduran, bunu da tasiran bir ruha déntsmustd.

Yolculugunda gérdigum ve hissettiklerim igin sunu demek geger icimden, eskiler soframizda séyle dua ederd;;
Artsin eksilmesin,

tasgsin dékulmesin.

Bu gitsin,

ganisi gelsin.

BASAK iLHAN
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